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Rare Rumanian 


HE ACQUISITION of a group of rare 
| "aman law books, including the 

first editions of two legal codes pub- 
lished in the seventeenth century, has 
brought to.the Library outstanding source 
material not only for the study of the his- 
tory of Rumanian law but also for the 
investigation of a very interesting phase of 
Rumanian culture: the introduction of the 
Rumanian language both in the church 
and in the printing of religious and non- 
religious books. 

Prior to 1858 the Rumanian territory 
outside Transylvania formed. two inde- 
pendent principalities under Turkish su- 
wrainty, Wallachia and Moldavia. The 
printing of the same kind of law books in 
the same language in both Rumanian prin- 
cipalities in the middle of the seventeenth 
century is considered by historians as a 
cultural unification of both Rumanian 
principalities, signalizing a step towards 
unification of the Rumanian people. This 
unification was inaugurated at the very 
beginning of that century with a short-lived 
attempt by Michael the Brave (1593- 
1601), but.was not achieved in its first 
stage until the middle of the nineteenth 
century, and not finally accomplished until 
after World War I. 

Printing in the Rumanian territories be- 
gan, as elsewhere, with religious books. In 
the sixteenth century the Church Slavonic 
language (also called Old Bulgarian) was 
till being used for liturgical purposes in 
Moldavia and Wallachia, and the first re- 
ligious books were printed in that language; 
but across the mountains, in Transylvania, 
teligious books were printed in the Ru- 
manian language, with Latin alphabet, as 
early as 1544.. When, in the seventeenth 
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century, books began to be printed in the 
Rumanian language in Moldavia and 
Wallachia, the Cyrillic alphabet—derived 
from Greek and designed for Church Sla- 
vonic—was used in combination with let- 
ters of the same style adapted to represent 
the sounds of the non-Slavic Rumanian 
language. Among the books acquired by 
the Library are a number of volumes 
printed in this alphabet, together with later 
ones, published in the nineteenth century, 
showing the various stages of the gradual 
change to the modern Rumanian alphabet, 
basically Latin in its character. The Latin 
characters began to appear in print and to 
replace the Cyrillic-type characters as early 
as the beginning of the nineteenth century; 
the Monitorul Oficial in Wallachia was 
starting the change-over by December 8, 
1832; and on November 4, 1859, under 
Prince Ioan Alesandru Cuza, the Council 
of Ministers ordered the entire use of Latin 
characters in this official gazette. 


The gradual replacement of Cyrillic- 
type characters with Latin ones had: to 
overcome both political and technical dif- 


ficulties. Politically, there was Russian 
opposition to the change, and during the 
Russian military intervention in Walla- 
chia in 1848, printing presses using Latin 
characters were destroyed. Technically, 
the change was difficult because new presses 
had to be set up and the Latin alphabet 
had to be adapted to the sounds of the 
Rumanian language. In the same year 
(1859) that the Monitorul Oficial began 
to be wholly published in Latin characters 
the Rumanian government ordered a spe- 
cial committee of experts to study and re- 
port on the changes that needed to be 
made in the orthography of the Rumanian 
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language by adopting the Latin alphabet. 
Despite the government’s efforts to effect 
the change, publications issued in plants 
other than that used in Rumania for the 
Monitorul Oficial still showed traces of 
Cyrillic characters as late as 1874, accord- 
ing to a study of the group of books received 
by the Library. 

The two earliest legal codes in this group 
of books evolved from the rivalry between 
two able seventeenth-century princes: Basil 
the Wolf (Lupu), who ruled over Mol- 
davia, and Matthew Besarab, ruler of 
Wallachia, who fought each other but are 
credited with the cultural development of 
their principalities, and with establishing 
presses and schools. They both made what 
R. W. Seton-Watson has called the first 
genuine attempt at a separate codification 
of laws for each principality. 

The compilation ordered by Basil the 
Wolf was printed at Jassy in 1646 under 
the title Carte Romdnesca de invatdatura, 
pravile inparatesti. The main sources for 
this code were Roman and Byzantine laws 
and the writings of the distinguished Ve- 
netian jurist Prospero Farinacci (1554— 
1618). The first legal code compiled in 
the Rumanian language (it uses a Cyrillic 
alphabet derived from Church Slavonic, 
with other letters specially designed, as 
noted above), it comprises both criminal- 
law and civil-law provisions. Because it 
opened the way for the codification of 
secular laws in the principalities, it is an 
essential source for research in the legal 
order of Rumania. It also mirrors the 
degree of civilization and advancement of 
the principality of Moldavia at the time 
and its prevailing social, political, and le- 
gal concepts. It is, moreover, an out- 
standing example of printing, employing 
black and red ink and with numerous artis- 
tic woodcuts on the title page, at chapter 
headings, and the initials (see illustration) . 
No reprint of the code has been traced, 
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and the authoritative bibliography, Biblio. 
grafia Rom4anesca veche, mentions only one 
copy (vol. 1, Bucharest, 1903, p. 150-54), 

In Wallachia, Prince Matthew Besa- 
rab established a printing press at Govora 
in 1632, and in 1640 he caused to be 
printed a small code of ecclesiastic law, 
Pravila cea micd. This was followed by a 
code of secular law, Indreptarea legii, also 
known as Pravila cea mare, which was 
published at Tirgoviste in 1652 and was 
the first comprehensive legal code for Wal- 
lachia. Together with the code promul- 
gated by Basil the Wolf, it contributed to 
a large extent to the development of na- 
tional culture and marked the beginning of 
Western influence in the Rumanian princi- 
palities. Like its Moldavian prototype, it 
is printed in the same special form of the 
Cyrillic alphabet, with red rubrics and 
initials and numerous full-page woodcuts 
(see illustration). Some of the provisions 
of this code remained in force in Wallachia 
until the enactment of modern codes fol- 
lowing the union of the principalities in 
the third quarter of the nineteenth century. 

Historians are fairly well in agreement 
that although Matthew’s code was printed 
later than Basil the Wolf’s, it was written 
prior to the latter. It is five times longer 
than Basil’s, and a number of canon-law 
provisions are included which are not to 
be found in the Moldavian code. It com- 
prises a translation into Rumanian of the 
Jaws of the Byzantine emperors, commen- 
taries by Byzantine jurists, and the work of 
Prospero Farinacci, who was mentioned 
above. All material derived from these 
sources was rearranged by subject matter. 
Stephen, the Metropolitan of Tirgoviste, 
who commissioned Daniel the Pannonian, 
a monk, to prepare the code, believed that 
all the laws and customs were assembled 
in it. Whether or not this belief is justified, 
the fact is that the code is an essential docu- 
ment for any research in the legal sources, 
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and for the study of the history of Ruma- 
nian law as a cross-current of two legal tra- 
ditions, the Eastern-Byzantine on the one 
hand and the Western Roman law as de- 
veloped by the great glossators and com- 
mentators of Italy on the other. 

Of the nineteenth-century volumes ac- 
quired by the Library, the earlier ones are 
printed in the same alphabet as these seven- 
teenth-century codes, i. e., in the Cyrillic 
alphabet used for the old Church Slavonic 
language. But this alphabet had been 
redesigned in the early eighteenth century 
at the behest of Peter the Great of Russia, 
who had thus brought into being the 
modern Cyrillic alphabet used by the Rus- 
sians, Ukrainians, Byelorussians, Bulga- 
rians, and Serbians. Some of the later law 
books show, side-by-side, the old Cyrillic 
characters, those of Peter’s design, and the 
specifically Rumanian Cyrillic characters. 
Later, individual letters from the Latin 
alphabet appear, replacing the old and 
modern Cyrillic. Finally, Latin letters 


supplant all the exemplars of the Cyrillic 
alphabet and modern Rumanian is seen 


established, composed of the Latin alpha- 
bet with diacritical marks. Thus, through 
these books, one can trace the stages by 
which the Rumanians succeeded in making 
their final choice in adopting a Latin alpha- 
bet for printing, moving into orientation 
with Western Europe in both civilization 
and law. 

From the volumes which are especially 
interesting from this point of view, a num- 
ber may now be described. 

First, there are two editions of Regula- 
mentul organic, published at Bucharest in 
1832 and 1847. The organic acts desig- 
nated by this title furnished a rudimentary 
type of constitution, one for each Ruma- 
nian principality. They were drafted by 
commissions comprised of Rumanian dig- 
hitaries and approved by Kiselev, a Russian 
count who was entrusted with the govern- 


ment of the principalities after the Treaty 
of Adrianople of 1829. Their main pro- 
visions concerned the election of the Prince, 
which was entrusted to an extraordinary 
assembly; the Assembly, which passed or- 
dinary legislation; the judiciary, which for 
the first time was treated as a separate 
branch; and, finally, commerce. The 
Regulamentul organic were promulgated 
in 1831 in Wallachia and in 1832 in 
Moldavia. During the revolution of 1848 
their burning was a major revolutionary 
signal. The Convention of Balta Liman of 
1849 supplanted some provisions, and the 
Convention of Paris of 1858 superseded the 
acts completely. 

Both editions acquired by the Library 
contain the Regulamentul organic for Wal- 
lachia and are in the Cyrillic alphabet. 
The 1832 edition contains measures en- 
acted by the Assembly in 1831 and 1832, 
and the 1847 edition contains all enact- 
ments up to that year. Also acquired was 
Regulamentul judicatoresc (Bucharest, 
1839) , containing a reprint of the seventh 
chapter of the Regulamentul organic, 
dealing with the organization of the judi- 
ciary, and enactments up to 1839. 

Randuiald despre vami si monopolu a 
statulut (Cernauti, 1836) was published 
during the reign of Ferdinand I of Austria 
over Bucovina, which was then under 
Austrian occupation. It was published in 
Rumanian but printed in the Cyrillic al- 
phabet. 
tariffs. 
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It contains customs laws and 


judecatoresc (Jassy, 1844) contains rules 
and regulations relative to the administra- 
tion of justice, the interpretation of certain 
articles of the Regulamentul organic, civil 
procedure, commercial tribunals, bail, 
speedy trial, computation of sentences, 
duties of counsel for the defense in crim- 
inal cases, jurisdiction over foreigners, and 


legal forms. 
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Codica criminala (Bucharest, 1851) 
contains what is known as the Ghica- 
Stirbey Penal Code. Prince Stirbey, who 
promulgated it in 1852 after its approval 
by the Assembly in 1850, had been a mem- 
ber of the commission which drafted the 
code at the order of Prince Ghica. It was 
very much influenced by the French Penal 
Code as amended in 1832. However, there 
are numerous differences, especially regard- 
ing penalties. 

Legiurile civile ale Tdrii Rominesti 
(Bucharest, 1854) is the so-called Brailoiu 
edition of the Caragea Code, which went 
into effect in Wallachia in 1818. It was 
drafted in two languages, Rumanian and 
Greek. Its provisions were in force as civil 
laws of Wallachia from 1818 to 1865, when 
the modern Civil Code took effect. It is 
considered to have been a fairly good code 
for its time. 

Manualul administrativ al Principatului 
Moldoviei (2 vols., Jassy, 1855-56) con- 
tains rules and regulations issued between 
1832 and 1835 for the implementation of 
the Regulamentul organic. ‘These deal 
with the Assembly, the Administrative 
Council, civil servants, the police force, the 
fire department, finance, public works, 
and other matters. 

Comentariile dreptului penalu, by Va- 
silache Petroni (Bucharest, 1857), printed 
in a mixed Latin and Cyrillic alphabet, is 
a commentary on the Penal Code of 1851. 

Colectie prescurtdtoare din legile im- 
pdratesti, in its second edition, and Codul 
criminal, in its fourth, are together in one 
volume with a single title page (Jassy, 
1858). The first contains extracts of civil 
laws, selected by the distinguished jurist 
Andronache Donici, whose valuable Man- 
ual (Jassy, 1814) served as a guide for 
judges even when Bessarabia was under 
Russian rule and down to the time of its 
retrocession to Rumania in 1918. The 
second comprises the Criminal Code of the 
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Principality of Moldavia, promulgated in 
1826. It was drafted by order of Prince 
Mihail Sutzo, was directly influenced by 
the writings of Beccaria, and was modeled 
on the Austrian Criminal Code. 

Codicele civilu al Moldaviei (3rd ed. 
Jassy, 1862) is considered the most impor. 
tant civil code prior to the enactment of 
the Civil Code of 1865. The original edi- 
tion of 1817 was in Greek; the first Ru- 
mianian edition was prepared with the help 
of G. Asaki and was published at Jassy in 
1833. It comprises the laws of Scarlat 
Calimach, a Moldavian prince, who 
drafted them with the help of jurists like 
Christian Fletchenmacher, Ananie Cuza- 
nos, and Andronache Donici. The sources 
of the code were Roman law, Greek- 
Roman law, old Rumanian law, and some 
borrowings from modern European legis- 
lation. 

Proclamatiunea, ordonantele si tote 
celle-alte acte alle Guvernului de la 2 maiu 
1864 (Bucharest, 1864) contains procla- 
mations and executive orders issued follow- 
ing the May 2, 1864, coup d’état of Ioan 
Alesandru Cuza, the prince who united 
the principalities of Moldavia and Walla- 
chia. Hampered in his reforms by what 
was called an “oligarchic assembly,” he 
dissolved it. He then promulgated the 
Statute of Ioan Alesandru Cuza, which is 
based on the Paris Convention of August 
19, 1858. This convention was the organic 
act of the Rumanian Principalities until 
the enactment of the first Rumanian Con- 
stitution in 1866. 

Legea pentru comunele rurale si urbane 
a Principatelor-Unite-Romdéne (Bucharest, 
1864, 1874) contains two editions of the 
law on rural and urban communities, one 
of 1864 and the other of 1874. 

RaouL GHEORGHIU 
Dean M. A. MurvILLe 
Viapimir GsovskI 
Law Library 
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Music 


HE MATERIALS coming to the Music 
Division during the past year were 
extraordinary for a number of rea- 

sons. They were plentiful, they were bib- 
liographically interesting, they were his- 
torically important, and—in many 
instances—they were socially significant. 
There were, to be sure, disappointments 
and frustrations. Early books on music 
remain elusive, and early opera librettos 
seem in short supply. This past year, too, 
original manuscripts of the so-called master 
composers failed to appear, with the result 
that boasting of “classical” holographs 


June 30, 1957 
Received 1957-58 


Music 
1, 958, 186 
30, 386 


must wait upon some future occasion. But 
in other respects, as the following account 
will show, the year’s receipts were highly 
gratifying. The Library’s preeminence in 
modern holographs was maintained, the 
collection of letters and documents was 
enviably augmented, the Americana hold- 
ings were increased with a few genuine 
treasures, and the accumulation of pre- 
1800 publication grew literally by scores. 

In terms of sheer quantity the Music 
Division now presents 
picture: 


the following 


Books and 
pamphlets 
144, 272 

2, 039 


Sound 
recordings Total 


101,483 2, 203,941 
2,781 35, 206 
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The materials came through the usual 
sources: copyright, purchase, transfer, gift, 
and occasionally exchange. With respect 
to gift, it must be said again and with in- 
creasing emphasis that the collections of 
the Music Division would be infinitely 
poorer without its friends and donors. As 
in the past many of the most important 
acquisitions this year have come as gifts, 
and many benefactors’ names will appear 
in the ensuing pages. These persons de- 
serve all the appreciation they have already 
received, yet it is impossible to record the 
name of every donor. The non-appear- 
ance of a name or a gift does not mean a 
want of gratitude. 


484733—58 2 


1, 988, 572 


146, 311 104, 264 2, 239, 147 


Holographs 


For many years the Music Division has 
prided itself upon the holograph scores of 
twentieth-century composers on its shelves. 
Its collection of modern manuscripts is 
probably unique and is largely owing to 
two of the foundations established in the 
Library by generous and far-seeing patrons. 
These foundations enable the Library to 
commission new works from prominent 
composers, and the creators, in turn, pre- 
sent their commissioned manuscripts to 
this institution. During the past year this 
practice has been steadily followed, and a 
number of noteworthy autographs have 
been accessioned. 
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The commissions of the Elizabeth 
Sprague Coolidge Foundation in the Li- 
brary of Congress are responsible for these 
holographs: 

Bergsma, William (b. 1921) 


Concerto for wind quintet. 1958. 
(Score and 1 leaf of sketches ) 


Ginastera, Alberto Evaristo (b. 1916) 
20 cuarteto decuerdas. 1958 
(Score ) 


Menotti, Gian Carlo (b. 1911) 

The Unicorn, the Gorgon and the Manti- 
core, or The three Sundays of a poet; a madrigal 
fable for chorus, ten dancers and nine instru- 
ments. 

(Score, chiefly pencil, with the instrumental 
passages set for piano—a veritable working 
copy ) 


Saygun, Ahmed Adnan (b. 1907) 

String quartet, Op. 35. 

(Score & parts, 1958; pencil sketches of 
score; also a miniature sketchbook filled with 
pencil sketches ) 

All four of these works enjoyed their 
world premiere in the Coolidge Auditorium 
of the Library, but not in the same season. 
The Bergsma quintet was first heard on 
October 30, 1958 (Founder’s Day), and 
was played by the New York Woodwind 
Quintet. The new piece by Mr. Ginastera 
was first presented on April 19, 1958, by 
the Juilliard String Quartet, at the first 
Inter-American Music Festival. Mr. Me- 
notti’s “madrigal fable” appeared on the 
boards for the first time on October 21, 
1956, closing the most recent Coolidge 
chamber music festival. And Mr. Saygun’s 
work, presented by the Juilliard String 
Quartet, was first heard on November 28, 
1958. Both the creation and production 
of these four compositions stemmed from 
the Coolidge Foundation. 

The Serge Koussevitzky Music Founda- 
tion in the Library of Congress likewise 
commissions new compositions, but its 
range of musical species is wider. It is not 
surprising, therefore, to find two works for 
full orchestra among the following auto- 
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graphs, each the gift of its respective 
composer: 


Foss, Lukas (b. 1922) 

Symphony of Chorales, for orchestra. 
1955-58. 

(Score ) 
Powell, Mel 

Quintet for piano, two violins, viola and 
cello. 

(Score ) 


Rochberg, George (b. 1918) 

Dialogues, for clarinet and piano (1957- 
1958). 

(Score & 2 clarinet parts) 


Sonata for clarinet and piano 1957). 
(Score & part; also sketches) 


Sessions, Roger (b. 1896) 
Symphony (No. 3). 
(Score, 1957) 

All of these works, except the Foss Sym- 
phony, are dedicated to the memory of 
Serge and Natalie Koussevitzky. While 
commissioned by the Koussevitzky Foun- 
dation, Mr. Foss’s score, according to the 
manuscript, was “composed for Dr. Albert 
Schweitzer at the request of the ‘Friends of 
Albert Schweitzer’ foundation, Boston, 
Mass.” It is based on chorales 90, 77, 78, 
139, and 133 in the Bach-Gesellschaft edi- 
tion; and on an early leaf in the autograph 
are found the melodies and texts of these 
noble hymns. Mr. Rochberg’s manuscripts 
represent two versions of the same work, 
the Sonata preceding the Dialogues. Mr. 
Sessions’s third symphony was one of the 
works ordered in celebration of the seventy- 
fifth anniversary of the Boston Symphony 
Orchestra. 

The third foundation that has recently 
been supplying notable holographs to the 
Music Division is the Fromm Music Foun- 
dation of Chicago. Founded some years 
ago by Paul Fromm, it is exerting a positive 
and constructive influence on music of the 
present day. The Fromm Foundation 
Collection of manuscripts is now a source 
of deep satisfaction. During the past year 
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the following autograph scores were added 
to the Fromm shelf, each the gift of its 
respective composer except the manuscript 
of Mr. Partos; this came directly from the 
Foundation office. 

Heiden, Bernhard (b. 1910) 


Memorial, for orchestra. 1956. 
(Score, in pencil ) 


Partos, Oedoen (b. 1907) 
Concerto for violin and orchestra. 1958. 
(Score) 


Rosen, Jerome (b. 1921) 

Concerto for saxophone and orchestra. 
1956-7. 

(Score, in pencil) 

Weber, Ben (b. £916) 

Serenade for strings, Op. 46. (1955-56) 
For string quintet or small string orchestra 
(4-4-3-3-1). 

(Score, in pencil) 

Three of these works are dedicated to Paul 
Fromm, but Mr. Partos’s concerto is in- 
scribed to Yehudi Menuhin. 

Important as the above gifts are, they 
are equalled by others that came directly 
from composers of international stature 
and whose products are significant expres- 
sions of our time. Pursuing a practice in- 
itiated some years ago, Samuel Barber (b. 
1910) gave the Library four of his auto- 
graphs: the penciled orchestra score of the 
ballet suite, Medea (1946); his song Nu- 
voletta, Op. 25; pen-and-ink versions of 
another song, Nocturne, Op. 13, No. 4; 
and pen-and-ink versions of still a third 
song, The Queen’s Face on the Summery 
Coin. 


From a composer who is very much and 


deservedly in the news today came a man- 
uscript that forms a substantial portion of 


a dramatic triumph. Leonard Bernstein 
(b. 1918) presented the autographs of 
eleven vocal numbers from West Side 
Story. They are all written, hastily it 
would seem, in pencil and can best be de- 
scribed as being in piano-vocal score form. 
After a brief try-out tour, West Side Story 


was produced in New York on September 
26, 1957, at the Winter Garden, where it 
was an immediate success, thanks to a 
unique combination of music, book (by 
Arthur Laurents, on a conception of Je- 
rome Robbins’), lyrics (Stephen Sond- 
heimer) and choreography (Robbins 
again), even though it defies definition in 
terms of conventional theatrical terminol- 
ogy. These manuscripts, therefore, are 
doubly welcome—as creations of a remark- 
ably gifted artist, and as excerpts from a 
musical play making stage history. 

An intriguing manuscript and a rare 
curiosity must be mentioned next. It is the 
autograph of Preludio a “Cristobal Colon,” 
by Julidn Carrillo (b. 1875), for voice, 
flute, octavino, guitar, harp, and violin. 
Looking at this strange document, however, 
one finds absolutely no resemblance to 
traditional music notation. It is written in 
the number notation which the distin- 
guished Mexican composer devised for the 
writing of quarter-, eighth-, and sixteenth- 
tone music. This particular piece (the 
manuscript comes as the gift of Max 
Rabinoff) is one of Mr. Carrillo’s best- 
known revolutionary efforts. When a dif- 
ferent version of it was published in the 
April 1944 issue of New Music, an explana- 
tory note called it the first composition in 
the world written in sixteenth tones. In 
the magazine the work is dated 1934, and 
in the new edition of Grove’s Dictionary of 
Music and Musicians the year 1940 is given 
as the time of origin. Two dates appear at 
the end of the manuscript now in Washing- 
ton, and both of them are earlier. The 
composer wrote: “Julian Carrillo N. Y. 
Abril 1927. Compuesto en Mexico, D. F. 
el 26 de Sep. 1924.” Sixteenth-tone music, 
therefore, is a bit earlier than some editors 
would have us believe. 

For many years Aaron Copland (b. 
1900) has been in the forefront of Ameri- 
can composers. He has a musical spirit 
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and vocabulary that are strikingly individ- 
ual, and he has expressed nationalistic 
themes in terms of high art. In selecting 
several of his manuscripts for presentation 
to the Library, he has done what composers 
rarely do or are able to do—he has included 
the final version, the sketches, and the pre- 
liminary drafts. His recent gifts show a 
wealth of this type of material, as the fol- 
lowing donations attest: El Salon Mexico 
(preliminary rough sketches; piano sketch 
roughed out in pencil; piano sketch in ink, 
1934; orchestra score roughed out in pen- 
cil; ink score, 1933-36); The Lark, for 
chorus and baritone solo (pencil and ink 
sketches; ink score) ; and four Piano Blues 
(pencil sketches; ink version). These 
pieces, in their component stages of de- 
velopment, afford a penetrating glimpse 
into the composer’s workshop. If they fail 
to reveal the secret of creation, at least they 
vividly reveal the evolution of musical 
thoughts from initial concept to perfection. 

Another prominent American composer, 
already represented in the Music Division’s 
manuscript holdings, is Henry Dixon 
Cowell (b. 1897). With characteristic 
generosity he has presented five more 
of his autographs to the Library, and 
they exhibit different aspects of his 
varied talents. The works are: Gaelic 
Symphony (his third, 1942, full score) ; 
Hymn and Fuguing Tune (No. 2, for string 
orchestra, score); Psalm 121 (mixed 
chorus, unacc., 1953) ; Saturday Night at 
the Firehouse (orchestra score, 1948) ; and 
United Music (orchestra score, 1943). Of 
more than passing interest is the program 
note attached to the firehouse composition. 
Here Mr. Cowell tells us that the music was 
inspired by the many “shiny new fire en- 
gines” bought by many “crossroads com- 
munities” in the early 1930’s. These hand- 
some contraptions needed new buildings 
which, in turn, sheltered Saturday night 
dances in order to pay for the engines. 
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Consequently the composition employs 
melodies in the style of country dances “as 
as starting point for a more sophisticated 
(but still comparatively simple) orchestral 
fabric.” 

To a surprising degree the world of 
church music (choral and organ) is sepa- 
rate from that of concert music, and com- 
posers in one field are sometimes little- 
known in the other. The publishing house 
of J. Fischer & Bro. specializes in issuing 
church music and handles manuscripts of 
composers similarly specializing. Once 
again this firm has presented to the Library 
a group of holographs of recently published 
(1957) works of this genre, as follows: 


Dressler, John 
A Service album of organ pieces. 


Edmundson, Garth (b. 1900) 
Break Forth, O Beauteous Heavenly Light. 
(For organ; published as “A Chorale Prel- 
ude for Christmas” ) 


How Bright These Glorious Spirits Shine. 
ForSATB. (Organ acc.) 


Teach Me, Father; chorale for Thanksgiv- 
ing or general. (Mixed chorus, organ acc.) 


Kirk, Theron Wilford (b. 1919) 
Glory to God ; Christmas cantata. 
(Solo voices, chorus & organ) 


Larson, Earl Roland (b. 1897) 

Sing This Joyous Morning (for combined 
senior and junior choirs). 

(Organ acc.) 


Morgan, Haydn M. (b. 1898) 
Be Thou My Judge, O Lord. 
(Mixed chorus, optional piano acc.) 


Stanton, Royal 

For Valiant Hearts. SATB. Based on 
the tune “Melita” by John Dykes. 

(Piano acc.) 


Wasner, Franz 
Missa Brevissima “Gratia Plena.” (SSA 
or TTB) (Organ acc. ad lib) 
Williams, Christopher A Beckett (b. 1890) 
Pyrenean Pastoral. 


(Organ solo; published as “A Pastoral 
from the Pyrenees”’ ) 
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Still another holograph of a sacred work 
came indirectly from the composer, Nor- 
mand Lockwood (b. 1906), a “Motet” 
entitled Praise to the Lord, the Almighty, 
the King of Creation. It is written for 
mixed voices with optional piano accom- 
paniment. On the manuscript the com- 
poser placed this inscription: “Dedicated 
to Sigma Alpha Iota’s American Music 
Awards,” and it was S. A. I. that turned 
the score over to the Library. It is a wel- 
come addition to the manuscript collection 
recently established in the Music Division 
by this notable organization. 

For some years one of the most promi- 
nent figures in the field of dramatic music 
has been Gian Carlo Menotti (b. 1911) 
whose operas have been enthusiastically re- 
ceived. A most welcome gift, therefore, 
from the composer himself, is his pencil 
draft of the piano-vocal score of The Con- 
sul. This work, for which Mr. Menotti 
wrote the words as well as the music, was 
published in 1950. The manuscript is not 
dated, but at the end the composer dashed 
off the following heartfelt sentiment: “The 
End Thank God!” The world premiere 
of The Consul took place in Philadelphia 
on March 1, 1950, the New York produc- 
tion occurring exactly two weeks later at 
the Ethel Barrymore Theatre. Almost im- 
mediately it achieved recognition: it won 
the Pulitzer Prize for music, and it was 
designated the best musical play of the 
1949-50 season by the New York Drama 
Critics’ Circle. The holograph of a work 
of such distinction is an acquisition of ex- 
traordinary significance. 

Walter Piston (b. 


unique position among American compos- 


1894) occupies a 


ers. His symphonic and chamber music 
scores have won the acclaim of critics and 
public, and he has become one of the most 
sought-after teachers in the country. His 
influence on music, both present and fu- 
ture, is assured. Although a few of his 


holographs had come to the Library in past 
years, chiefly through commissions, a large 
collection seemed difficult to obtain. For- 
tunately the composer himself has remedied 
the situation, giving the Library six of his 
original manuscripts and depositing 27 
more. Thus overnight, so to speak, the 
Music Division becomes the chief center 
for the study of this important artist’s cre- 
ative work. 
The autograph gifts from Mr. Piston 

follow: 

Carnival Song. 

(Men’s chorus & brass; score, 1938; written 


for G. Wallace Woodworth & the Harvard Glee 
Club) 


Duo for viola and violoncello. 1949. 
(Score) 


Prométhée, Acte II—scéne I (by G. Fauré) 
(Orchestrated by Mr. Piston for the Fauré 
festival at Harvard, Nov. 27, 1945; score) 


Notebook, containing the first three move- 
ments of the Quintet (1942) for flute & string 
quartet, a Passacaglia for piano, and four leaves 
of pencil sketches. 


Notebook, containing the fourth movement 
of the flute Quintet (cf. above), sketches for the 
last movement of the violin concerto, and many 
pencil sketches. 


Symphony No. 4. 1950. 
(Score) 


A brief listing of Mr. Piston’s deposits 


shows what a wealth of source materiai is 
now in the Library: 


Variation on a theme by Eugene Goossens 


Notebook, with the Partita for violin, viola 
& organ 


String quartet No. 3 

Sketch of Divertimento for nine instruments 
Serenata for orchestra 

Folder containing Improvisation for piano 
Orchestration of “Clair de lune” by Debussy 
Orchestration of first movement of Beetho- 


ven’s piano sonata, Op. 27, No. 2 
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Sinfonietta for orchestra 

Prelude and Allegro, for organ & strings 
Concertino for piano & orchestra 

Fugue on a Victory Tune (orchestra) 


Folder containing Sonatina for violin and 
harpsichord 


Second Suite for orchestra 
Fantasy for English horn, harp & strings 


Notebook, containing the pencil score of the 
first string quartet, second half of second 
movement of the Concerto for orchestra, 
and miscellaneous sketches 


Notebook, containing pencil score of the 
second string quartet 


Notebook, containing the penciled Suite for 
oboe & piano, and the penciled Sonata 
for flute & piano 


Ballet, ‘““The Incredible Flutist” 
Concerto for violin and orchestra 
Prelude and Fugue for orchestra 
Symphony No. 5 

Concerto for orchestra 


Orchestra piece without title (student 
work ) 


Notebook, containing first sketches of the 
Concertino for piano & chamber orches- 
tra 


Folder, containing the Fanfare for the 
Fighting French 


Folder, containing Chromatic Study for 
organ 


Continued efforts to build up the collec- 
tions of American composers’ holographs 
have resulted in obtaining a number of gifts 
from Wallingford Riegger (b. 1885). This 
distinguished composer gave the following 
autograph scores, which provide primary 
sources for the study of another important 
creator: 


Movement for two trumpets, trombone and 
piano, Op. 66 
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Sonnet 138. [Text by] William Shake. 
speare. Op. 65. [For] SAB with bari- 
tone solo, accompanied [by piano] 


Suite for younger orchestra, Op. 56 (score) 

Variations for violin and orchestra, Op. 7] 
(score) 

Variations for violin and viola, Op. 57 

Woodwind quintet, Op. 51 (score and 
parts) 

In previous reports great satisfaction re- 
sulted from announcements of deposits of 
autograph manuscripts of leading compos- 
ers in the field of operetta and musical 
comedy, particularly the holographs of 
Richard Rodgers (b. 1902) and Sigmund 
Romberg (1887-1951). From their volu- 
minous deposits Mr. Rodgers and Mrs. 
Romberg have again selected certain man- 
uscripts and converted them to gifts. Mr. 
Rodgers gave the Library the autographs 
of Carousel, Me and Juliet, and Pal Joey; 
Mrs. Romberg presented the autographs 
of The Night Is Young, The Student 
Prince (orchestra score), and the Winter 
Garden Shows. Highly important for the 
study of the development of stage music, 
these manuscripts are significant additions 
to the collections of primary research 
materials. 

The next two manuscripts calling for 
attention come from another age and are 
the products of father and son, the latter 
being extraordinarily important in the 
early music history of the United States. 
The older composer is Johann Georg 
Christoff Schetky (1739-1824), who was 
born in Darmstadt and who lived more 
than the latter half of his life in Edinburgh. 
The Library now has in his autograph “A 
Favorite Menuet or Rondo for the harpsi- 
chord or piano forte,” which also bears the 
legend, “In his own hand-writing C. S.” 
This attributive phrase was penned by his 
daughter, Caroline Schetky. 

One of Johann’s sons was George 
Schetky (1776-1831), who was among the 
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most important European musicians to 
come to America in the eighteenth century. 
Here he rendered yeoman service in culti- 
vating and improving our musical life. Of 
his creative work the Library has acquired 
an autograph collection of vocal and in- 
strumental pieces, most of them with the 
composer’s name identifying their origin. 
Several, moreover, are dated, showing that 
the book was written (or filled) between 
1806 and 1822. Those pieces bearing the 
younger Schetky’s name follow: 

The Moon just Peeps. 

(Song, piano acc.; dated April 26, 1806) 

In a Far Distant Clime. 

(Song, piano acc.; dated December 1811) 


Duo for flute & violencello [sic] 
(Dated 1806) 


Chorus of Sylphs. 
(Acc. for strings & 3 cembalos, score ; dated 
March 5, 1808) 


Divertimento alla Caccia. 

(Piano solo) 

Reflection, a canzonet. 

(Song, piano acc. ; dated London, 1817) 
Scena de [sic] Camera (from Lalla Rookh). 
(Song, piano acc. ) 

In addition to the above, the book also 
contains a hymn entitled Come Gratitude 
& Love (a duet with piano acc.) and 10 
songs in Spanish fitted out with guitar 
accompaniment. They carry the name of 
no composer, however, and are probably 
not by George Schetky. 

These two Schetky manuscripts arrived 
with an enormous miscellaneous collection 
of music which had been assembled and 
preserved by Caroline Schetky. An ac- 
count of the collection as a whole will be 
found in later pages. 

Returning to the present day, there was 
another gratifying transfer of manuscripts 
from the status of deposits to gifts. These 
were sent to the Library some time ago by 
the eminent composer, William Schuman, 
who generously relinquished his ownership 


this past year. The holographs that he 
has now presented are: 


Symphony No. 1 

Symphony No. 2 

String quartet No. 1 

String quartet No. 2 

Judith (ballet) 

Voyage (five pieces for piano) 
Requiescat (choral) 


Several valuable gifts have been received 
in the past from the eminent conductor, 
Leopold Stokowski. This year, continuing 
his much-appreciated favors, he sent the 
manuscript full score of a Bach arrange- 
ment. It is his military band transcription 
of the chorale-prelude, Wir glauben all an 
einen Gott (Schmieder 680), and is dated 
at the end: “11/23/52.” 

Although not autographs of any known 
composers, two manuscript compilations 
have been acquired that are better de- 
scribed here than elsewhere. The smaller 
of the pair is a collection of dances, 
marches, and popular tunes which bears 
the date 1806. They are simple arrange- 
ments for piano solo and, from the evidence 
available, were written in the book by sev- 
eral persons. It is an interesting assem- 
blage of contemporaneous music put to- 
gether for domestic use. 

The other volume, considerably larger 
and much earlier, is a manuscript collecti¢n 
chiefly of sonatas for two violoncellos. The 
last 10 leaves (there are 77 in all) are filled 
with songs, airs, and dances written in a 
hand quite different from the one that 
penned the string duos. The combination 
of two violoncellos is unusual at any time, 
and some of the music in the book looks as 
if the second cello might be a basso con- 
tinuo line. Yet the specific designation of 
the two instruments appears often enough 
to justify calling the book an extraordinary 
collection of cello duets. They are written 
in score, the majority of the pieces being 
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anonymous, but the names of the following 
composers do appear: Rasetti, Bononcini, 
Boni, Fiore, Corelli, Laurenti, Sachini, Ci- 
priani, Albirino, and Manfredini. Only 
one date is found in the book—1725, after 
the name of Giuseppe B. Albirino. What- 
ever the history of this manuscript may be, 
the compilation stands as a remarkably 
interesting document testifying to some- 
one’s refined taste and zeal for seeking out 
and preserving the unusual. 


Letters and Other Documents 


Autograph letters, personal documents, 
memoirs, etc., constitute a type of material 
that may be less sensational than autograph 
musical scores, but they are invaluable for 
historical research, biographical investiga- 
tion, and the determination of critical judg- 
ments. Last year the Music Division was 
fortunate in obtaining a rather large num- 
ber of such papers, some of them of re- 
markable significance. 

Half a century ago Modest Altschuler 
was one of the best-known orchestra con- 
ductors in America. Born in Russia in 
1873, he founded in New York (1904) the 
Russian Symphony Orchestra, which, for 
some 20 years, toured the continent and 
specialized in the performance of works by 
modern Russian composers. Last year Mr. 
Altschuler spent some time in Washington 
and presented to the Library a small but 
choice collection of autograph letters of 
Sergei Rachmaninoff (1873-1943), Alex- 
ander Scriabin (1872-1915), and Tatiana 
Scriabin. The letters of Scriabin, nine in 
number, were written from 1906 to 1908; 
the last letter of Tatiana, in 1915, refers to 
her husband’s death; the two letters of 
Rachmaninoff are dated _ respectively 
March 26, 1917, and January 12, 1918. 
Important and scarce as Scriabin letters 
are, the two Rachmaninoff letters are the 
most interesting. They are also the most 
meaningful to Americans, for the great 
Russian artist was on the verge of identify- 
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ing himself with this country. In these two 
missives he discusses what pianos he must 
have, what concertos he is ready to play, 
what fees he will demand, what losses he 
sustained in Russia, and how he faces the 
future. They are documents of major 
import. 

The name of another celebrated pianist, 
Harold Bauer (1873-1951), is associated 
with the next collection of letters, given by 
Mrs. Bauer. This collection, indeed, is far 
more than an assemblage of letters, but 
since the correspondence is so plentiful it 
seems best to describe it here. 

Harold Bauer was born near London, 
and began his musical career as a violinist. 
Influenced by Paderewski, he switched to 
the piano, toured the world, became one of 
the cultural leaders of America, founded 
the Beethoven Association in New York, 
was elected President of the Friends of 
Music in the Library of Congress, and had 
a lasting effect upon the training of gifted 
young artists. The total collection that 
comes from Mrs. Bauer reflects every aspect 
of her husband’s career, even including 
some of his own autograph manuscripts as 
well as those of an American composer 
whose works he (Bauer) enjoyed playing. 

There are hundreds of letters in this col- 
lection, which means that they resist de- 
tailed description. A small segment, never- 
theless, calls for special comment—a group 
of 21 letters from Hendrik Willem Van 
Loon (1882-1944) to Harold Bauer, writ- 
ten from 1931 to 1944. The two men be- 
came fast friends, and the author expressed 
himself eloquently to the musician he so 
greatly admired. Van Loon was famous 
for his unique and highly individual book 
illustrations, and in some of his autograph 
letters he heightened his meaning by insert- 
ing charming and witty drawings. He 
wrote at some length about his book on 
Rembrandt, he sympathized with the 
Negro victims of the Scottsboro case, he 
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sharply criticized Willa Cather—and he 
hated the Nazis. These letters (17 hand- 
written, four of them typed) are, in short, 
a joy to read and ponder. 

Other notable figures whose autograph 
letters are here include Eugen d’Albert, 
Ernest Bloch, Pablo Casals, Georges 
Enesco, Gabriel Fauré, Ossip Gabrilo- 
witsch, Rudolph Ganz, Josef Hofmann, 
Gustav Holst, Fritz Kreisler, C. M. Loeffler, 
Percy Grainger, Nellie Melba, Pierre 
Monteux, Emanuel Moor, Moritz Mosz- 
kowski, Vladimir de Pachmann, I. J. 
Paderewski, Henri Rabaud, Moriz Rosen- 
thal, and many more. 

But only a fraction of the Bauer collec- 
tion has thus far been mentioned. There 
are nearly 100 pictures covering the artist’s 
activities, his medals and decorations, the 
manuscript of his memoirs (Harold Bauer: 
His Book, published in 1948), portfolios 
containing his programs, press clippings, 
etc., lectures, fugitive notes, and 20 music 
postage stamps. Bauer gained special 
fame as an editor and arranger of piano 
music, and here, too, are his autograph 
manuscripts of Bach’s Toccata in C minor 
(Schmieder 911); Purcell’s Siciliano with 
three original variations and finale by 
Bauer; two of Brahms’ chorale-preludes 
(Op. 112, Nos. 8 & 4) ; Mozart’s D major 
Sonata (K. V. 381), arranged for two 
pianos; Schumann’s violin Sonata, Op. 
105; Schumann’s violin Sonata, Op. 121; 
Schumann’s Etude, Op. 56, No. 4 (ar- 
tanged for two pianos) ; and Schumann’s 
Sunrise, Op. 133, No. 3 (arranged for two 
pianos) . 

Harold Bauer was a progressive pianist, 
always looking for worthy and new com- 


positions to present publicly. One well- 


known American composer whose works 
he favored was Edward Royce (b. 1886), 
and in the Bauer collection are Royce’s 
holographs of Theme and Variations in A 
minor and A Set of Eight, both for piano 
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solo. In several instances Bauer rewrote 
Royce’s complicated passages, making 
them more pianistic and providing a valu- 
able lesson in idiomatic expression. 

A body of material like the Bauer col- 
lection rarely comes to an institution. 
Mrs. Bauer’s generosity in dispatching it 
is the more appreciated because of her 
husband’s long and close association with 
the Library and his several appearances as 
a chamber music artist in the Coolidge 
Auditorium. 

The Library was fortunate in obtaining 
five autograph letters of Arthur Foote 
(1853-1937), all addressed to Marion 
Bauer and all undated. In one he was 
obviously answering a request to name the 
five most important composers of the day. 
Without being positive he suggested Sibe- 
lius, Strauss (with some misgivings), 
Vaughan Williams, Toch (for the mod- 
erns) and “possibly one of the younger 
Russians, of whom we know little.” Also 
received were six autograph letters of Percy 
Grainger (b. 1882), likewise written to 
Marion Bauer, from 1924 to 1933. Two 
autograph letters and a sheet of autograph 
answers to a questionnaire show John 
Knowles Paine (1839-1906) to have been 
a rather gruff pioneer among American 
composers, and a typewritten letter of 
Arthur A. Penn (b. 1880), who composed 
Smilin’ Through, explains why composers 
do not always profit as much from Holly- 
wood ventures as the public thinks. The 
last-named was the gift of Ray Baker 
Harris. 

Continuing the generosity he displayed 
two years ago, the eminent composer- 
pianist Rudolph Ganz presented two auto- 
graph letters of real significance. The 
first, from Maurice Ravel (1875-1937) to 
Mr. Ganz, is dated “2/9 08,” and in it the 
composer asked permission to dedicate 
Scarbo to him. Mr. Ganz, in his brilliant 
pianistic career, introduced much new 
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music, and Ravel was irritated by the vir- 
tuosos who, with daring obstinacy, contin- 
ued to reveal the profundities of Beethoven 
sonatas. Ravel’s famous and sparkling 
piano suite, Gaspard de la Nuit, was pub- 
lished in 1909. It consists of three pieces: 
Ondine, Le Gibet, and Scarbo. The last 
was dedicated to Mr. Ganz, the middle one 
to Jean Marnold, the first to Harold Bauer. 
The second letter, also directed to Mr. 
Gauz, is a long missive from Albert Schweit- 
zer (b. 1875). It is undated, but was 
obviously written while the great humanist 
was in this country in 1949. He had fol- 
lowed Mr. Ganz’s career, he recalled their 
student days together in Strassburg, he 
greatly admired Mr. Ganz’s artistry on the 
piano, and he regretted the lack of time to 
play the organ for Mr. Ganz. It isa warm 
and human document. Since Dr. Schweit- 
zer was extremely busy while in America, 
he only put down one address in his letter 
to Mr. Ganz. It reads as follows: “Ad- 
resse permanente, d’ou toutes les lettres me 
suivent toujours et partout: Gunsbach 
Alsace (France).” He did not exaggerate. 
Three interesting documents were pre- 
sented by Herbert Reichner—a short auto- 
graph letter of Eduard Strauss (1835- 
1915) and two signed receipts from Ferdi- 
nand Hiller (1811-85) and Julius Schul- 
hoff (1825-98), respectively. The receipts 
are the more revealing, showing as they do 
what minor composers might expect from 
music publishers. On April 30, 1873, 
Hiller acknowledged payment “als Hono- 
rar” of 170 Thaler for a set of piano pieces, 
and on March 7, 1879, Schulhoff made 
similar acknowledgment of 300 marks. 
The publisher in question was B. Senff. 
This section on letters and documents is 
climaxed with another noteworthy gift 
from Mrs. Arnold Schoenberg, who has 
steadily sent the Library substantial por- 
tions of her late husband’s papers and 
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correspondence. Since Arnold Schoenberg 
(1874-1951) was one of the basic and most 
fructifying influences of the twentieth 
century, the importance of this collection 
does not have to be emphasized. 

The Schoenberg papers coming to the 
Library this past year offer—in addition to 
conventional letters — something unusual 
and of great value. The composer was not 
only a prolific letterwritter; he was also a 
careful, if rapid, correspondent. He 
drafted many of his letters first, and he 
often used carbon paper in specially se- 
lected notebooks in order to preserve a 
copy of his longhand messages. It may be 
safely assumed that many of his letters will 
be preserved for posterity only in these 
copies that he kept for the record. In the 
current assemblage of papers are 14 corre- 
spondence notebooks of varying sizes filled 
with these handwritten carbon copies of 
letters to friends and colleagues. They 
contain thoughts and sentiments of the 
greatest interest, and show the intellectual 
tendencies of this unique musical leader. 

Apart from the notebooks, there are 
20 autograph drafts (i. e., non-carbons) 
of letters, 40 separate carbon drafts, and 
104 typed carbons. Many of these deal 
with Schoenberg’s business and commer- 
cial activities, while others are addressed 
to such individuals as Casals, Heinrich 
Mann, Thomas Mann, Kolisch, Leibowitz, 
Mengelberg, Stransky, Slonimsky, Ko- 
koschka, Webern, and Zemlinsky. 

Among the autograph letters written to 
Schoenberg are messages from Berg, 
Bodanzky, Casals, Heinrich Mann, 
Thomas Mann, Schreker, and Webern. 
Typewritten letters are here, too, from 
such artists as Thomas Mann and Wilhelm 
Furtwangler. As a whole, the assemblage 
of papers touches upon every phase of 
Schoenberg’s work and continues to illlus- 
trate the esteem, admiration, and affection 
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which he had the capacity to inspire. 
The receipt of the collection adds greatly 
to the Music Division’s resources for the 
investigation of twentieth-century music 
and its revolutionary tendencies. 

A close friendship sprang up between 
Arnold Schoenberg and George Gershwin 
(1898-1937), surprising perhaps to super- 
ficial observers, but not to knowledgeable 
students of music and musical innovators. 
Both men were pioneers, both enlarged 
the language of music, both were coura- 
geous and undaunted as they sought to 
widen the boundaries of art. Also, both 
men were avid painters, devoted to self- 
expression through the medium of brush 
and palette. One of Gershwin’s most suc- 
cessful portraits was his representation 
of Schoenberg, done in 1937. This por- 
trait, a gift of the composer’s brother and 
distinguished lyricist, Ira Gershwin, is now 
in the Library, gracing the wall of the 
Music Division reading room. It is a 
striking likeness of the older man. A re- 
production of the painting will be found 
in Merle Armitage’s Schoenberg (New 
York, 1937), while another reproduction 
and a photograph of Gershwin at work 
on the painting is in Armitage’s George 
Gershwin (New York, 1938). In the latter 
volume, too, is printed a tribute that 
Schoenberg wrote to the young composer 
whose untimely death was an artistic 
tragedy. 

Early Imprints 

For several years the Music Division, in 
its acquisitions, has suffered from a lack 
of music publications commonly called 
“early imprints” (i. e., music printed be- 
fore about 1800). This past year the 


situation has been at least temporarily rem- 
edied. A large quantity of early imprints, 
from various countries and presses, has 
been obtained, and the more outstanding 
are listed here. 


Material of this sort con- 





stitutes the very essence of source material 
for the historian, musicologist, and student 
of cultural development. 


Agthe, Carl Christian (1762-97) 

Der Morgen, Mittag, Abend und Nacht, 
vom Herrn Professor Sander, als ein Auszug 
zum Singen beym Klavier .. . 

Ballenstedt, Im Verlag des Autors, und 
der Buchhandlung der Gelehrten in Dessau, 
1784. 


Ayrton, Edmund (1734—1808) 

An anthem for voices and instruments in 
score . .. Performed ... at St. Paul’s Ca- 
thedral, London, on the 29th of July, 1784, 
being the Day of General Thanksgiving ap- 
pointed for ye Peace .. . 

[London] Sold at the Authors House [1788] 

(The thanksgiving ceremony was in ob- 
servance of the termination of the American 
Revolution. See illustration.) 

Barrow, John 

The Psalm-Singer’s Choice Companion... 
The third edition, carefully corrected, and 
amended .. . 

London, Printed by Robert Brown [ca. 
1760] 

Beethoven, Ludwig van (1770-1827) 

Trois quatuors pour deux violons, alto & 
basse . . . Oeuvre 18, book 1... 

London: Broderip & Wilkinson [180- ?] 

( Parts ) 

Blasius, Matthieu Frédéric (1758-1829) 

Six duo [sic] pour deux violons... 
Oeuvre IV... 

Paris, Chez Mr. Bouin f[etc., 179- ?] 

(Parts; publisher’s catalog in Ist violin 
part) 


Cardon, Louis (1747-1805) 

Four sonatas for the harp with an ac- 
companiment for the violin ad libitum... 
Om WEE ««. 

London: L. Lavenu [180—  ?] 

(Harp part only) 

Couperin, Armand Louis (1725-89) 

Pieces de clavecin .. . 

Paris, Chés l’Auteur, Mme. Boivin [et] Le 
Sr. Le Clerc [1752 ?] 

Dussek, Johann Ladislaus (1760-1812) 

6me concerto pour forte-piano, deux vio- 

lons, alto, basse, deux hautbois, deux cors . . . 
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Paris, Chez Sieber [ca. 1798] 
(Parts for solo piano & strings) 


Dussek’s celebrated duet, for the harp & 
piano forte, as performed by the author & 
Madm. Dussek . . . Op. 38... 

London: Rt. Birchall [1800?] 

(Harp part only) 


Two favorite airs. Lewie Gordon & The 
Rising of the Sun. Adapted for the harp & 
piano forte... 

London, Printed & sold by Rt. Birchall 
[179- ?] 


Quatuor pour le piano forté, violon, alto 
et violoncelle .. . 

Paris, Au Magasin de Musique dirigé par 
Mmrs. Chérubini, Méhul, Kreutzer, Rode, N. 
Isouard et Boieldieu [1802 ?] 

( Parts ) 


Trois sonates pour le clavecin ou le forte- 
piano avec accompagnement de violon . 
Oeuvre 8c... 

Paris, Chex M. Boyer [et] chez Made. Le 
Menu [178 ?] 

(Parts ; catalogs of Boyer publications in the 
piano part) 


Gluck, Christoph Willibald von (1714-87) 
Orphée et Euridice; opéra .. . arrangé 
pour le clavecin, forte piano ou harpe.. . 
par Mr. Edelmann. IIme recueil .. . 
Paris, Chez Mme. Lemarchand [ca. 1775] 


Ouverture d’Iphigénie [en Aulide], ariettes 
et airs de danse du méme opéra. Arrangés 
pour le clavecin ou le forté piano... par 
Mr. Edelmann. Ier recueil .. . 

Paris, Chez Mme. Lemarchand [ca. 1775] 


Grétry, André Ernest Modeste (1741-1813) 
Richard Léwenherz; Opera in drei Auf- 
ziigen ... (Nebst der zu dieser Oper com- 
ponirten Ouverture von Joseph Weigl.) Voll- 
standiger Klavierauszug von Friedrich Ludwig 
Seidel . .. 
Berlin: Schlesinger [1813?] 


Handel, Georg Friedrich (1685-1759) 

Acis and Galatea; a masque . . . For the 
voice, harpsichord, and violin . . . 

London, Printed for Harrison & Co. 
[1783 ?] 

(From the “New Musical Magazine,” Nos. 
8-10) 
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A grand collection of celebrated English 

songs, introduced in the late oratorios . . . 
London, Printed for I. Walsh [1758] 
(Mostly in full score) 


Handel’s songs selected from his oratorios. 
For the harpsicord, voice, hoboy, or German 
flute... 

London, Printed for I. Walsh [ca. 1760-ca, 
1785) 

(In 5 volumes; vols. 2-5 published by 
H. Wright; chiefly voice, figured bass acc.) 


The most celebrated songs in the oratorio 
call’d Queen Esther to which is prefixt the 
overture in score... 

London, Printed for & sold by I. Walsh 
[ca. 1733] 


Haydn, Joseph (1732-1809) 

Trois quatuors . . . pour flute, violon, alto 
et basse. 4e oeuvre de flute. 2 livre. . 

Paris: Pleyel [1804?] 

(Parts; probably a 2nd issue; arr. of his 
string quartets, Op. 20, Nos. 2, 4, 5) 


Three quartets for two violins, alto & vio- 
loncello, performed at the Professional Concert, 
Hanover Square, 1789... 

London: Broderip & Wilkinson [1800] 

(Parts; now known as Op. 55) 


Henrickx 

Six duo [sic] concertants pour deux vio- 
lons . . . Oeuvre 3e... 

Paris, Chez Mr. Boiiin [1784] 

(Parts) 


Six duos concertants pour deux vio- 
lons ... Oeuvre IV, 2me. livre de duo 

Paris, Chez M. Bouin [1784] 

(Parts; publisher’s catalog in Ist violin 
part) 


Jackson, William (1730-1803) 

Twelve canzonets for two voices . 
Opera nona.. 

London, Printed by Longman & Broderip 
[1780?] 

(Figured bass acc.) 


King, Robert (fl. ca. 1685-ca. 1700) 

Songs for one, two and three voices com- 
posed to a through basse for ye organ or 
harpsicord ... 

[London? ca. 1690] 

(Score) 


Kreutzer, Rodolphe (1766-1831) 


S 





a) 


itorios. 
erman 


: Qxrne® 
“W" SO Fae ny, 
Walsh VOICES and INSTR UMENTS 
in Score 


Conposed by’ 


EDM”? AYRT ON Wf Doc 


» Mafter y the Children, & Gentleman of His May¢tys Chapels Reval, 
' Vecar-Choral of 8: Pauls Cathedral, k Lay- Cerk of Nofounte her. | 


aa Dal Great I: Marys i Church Cee 10d aA 
% the Degtee of of Dobe ca Nuune at Z 


wthedral, fondonn the I fy (pothing Daye Gime | yo 
Dedicated by Permifsion | 
To the Honora Sorel Sout nade Vece amie 


riolin 





Soldat the Atithors Houfe N?24 James Street Buckingham Gate & atthe Mufle Shops. 


nage from Edmund Ayrton’s ANTHEM FOR VOICES AND INSTRUMENTS London, 17 


*he “Day of General Thanksgiving” celebrated the end of the American Revolutio 


n 








wae “ng TUVLLUCUULEQLAOONSPERTPCAOOT OOO Ut AMO AUN TUM i 


severe eengrtgery suman D> vcrrew A rovenneny v0 


“he Ar we 
= NAS “WAS = 410i Mi TR D Fg an 
~ #26 


> -~ 
> 


for 
UDC er sed Sree 
UWUODICE 


(5y%0 tt Sh, rage 


ASSO 


J wrt Org sh ae, or aoc Corre 
By 


ee pm, ae Pane = mj 


litle page from a collection of Robert King’s songs, con posed in imitation of Italian mode 
and published about 1690 








publ 





PROP ry 
ROPERTY oF tre 


LIBRAS | OF Cg eu.98 





by Henry Stone of Washington, 
in the United States. 


publication about 1823 














~ 


oe eo weg 





Troi 
pagneme 
Pari 
(Se 


Six 

alto et 

gO wo 
Pari 
(Pa 


Kromme 
Tro 
basse . . 
Par 


(Pa 


Mendels 
[Vir 
chor, O] 
[Le 
(Fi 


Vie 


Lei 
(Fi 
Sec 
Tenor u 
Lei 
1850] 
(Fi 
Montell 
Tr 
Ire part 
Pa: 
(P. 
Mozart. 


De 
Singspis 

Bo 
Nauma 

Sib 
avec 


Oeuvre 
Ar 


Being | 
sonatas 
Li 
[ca. 17 
(] 














Trois sonates pour le violon avec accom- 
pagnement de basse . . . Ocuvre 2c... 
Paris: Cochet [1801] 

(Score) 


Six nouveaux quatuors pour deux violons, 
alto et violoncelle . . . Oeuvre 2e. 2 livrai- 
son... 
Paris: Pleyel [1804?] 

(Parts) 
Krommer, Franz (1759-1831) 

Trois quatuors pour deux violons, alto et 
base ... OperaS... 

Paris, Chez Pleyel [1799 ?] 

(Parts) 

Mendelssohn-Bartholdy, Felix (1809-47) 

[Vier Lieder fiir vierstimmigen Manner- 
chor, Op. 75] 

[Leipzig: Fr. Kistner, 1849] 

(First edition; parts, score lacking) 


Vier Lieder fiir vierstimmigen Mannerchor 
» Th Fe se 
Leipzig: Fr. Kistner [etc., etc., 1849] 
(First edition; score) 
Sechs vierstimmigen Lieder fiir Sopran, Alt, 
Tenor und Bass .. . Op.88... 
Leipzig: Breitkopf & Hiartel [etc., etc., 
1850] 
(First edition; score & parts) 


Montelli 
Trois trios pour flutte, clarinette & alto . . . 


Ire partie .. . 
Paris: Imbault [1808 ?] 
(Parts) 


Mozart, Wolfgang Amadeus (1756-91) 
Der Schauspiel-Direktor; ein komisches 
Singspiel . . . Klavierauszug von C. Zulehner 


Bonn, Bei N. Simrock [1800?] 


Naumann, Johann Gottlieb (1741-1801) 

Six sonates pour le clavecin ou piano forte 
avec Jlaccompagnement d’un_ violon. . 
Oeuvre II... 

Amsterdam, Chés I. Schmitt [1788?] 

(Parts) 

Pleyel, Ignaz Joseph (1757-1831) 

Three grand sonatas for the piano-forte 
with accompaniments for the violin & bass. 
Being the second book of a sett of twelve new 
sonatas... 

London, Edinburgh: Corri, Dussek & Co. 
[ca. 1797] 

(Piano part only) 











Trois grandes sonates pour le clavecin ou 
piano-forte avec accompagnement d’un violon, et 
violoncelle . . [Oeuvre] 37me. Partie de 


clavecin .. . 
Vienna, Presso Artaria e Comp. [1796] 


Six quatuors concertants pour flitte violon, 
alto et basse . . . Arrangés pour flitte par M. F. 


Devienne. 

Paris, Chez Imbault [1788 ?] 

(Parts) 

Three quartets for a flute, violin, tenor & 
violoncello... Op. 19... 

London, Printed by Longman & Broderip 
[1790 ?] 

(Parts) 


Rousseau, L. C. 
Trois duo [sic] concertans pour deux vio- 


lons . . . Oeuvre 3e ... 

Paris, Chez Nadermann [etc., etc., ca. 
1797] 

(Parts) 

Schwindl, Friedrich (1737-86) 

Six sonates a violon et basse, composés par 
Mr. Schwindl et Lamot .. . 

Paris, Chez le Sr. Sieber [177— ?] 

(Score; catalog of publisher, p. [1]) 

Sitter, Andreas Paul (b. ca. 1750) 

Six duos concertants pour deux violons... 
Ocuvre 2me... 

Paris, Chéz Sieber [1798 ?] 

(Parts) 

Viotti, Giovanni Battista (1755-1824) 

Trois trios pour deux violons et basse . . . 
Oeuvre 18... 

Paris, Au Magasin de Musique dirigé par 
Mmrs. Chérubini, Méhul, Kreutzer, Rode, N. 
Isouard et Boieldieu [1802 ?] 

(Parts) 

Vogler, Georg Joseph (1749-1814) 

Das Wiederkehren des verwundeten baier- 
ischen Kriegers; eine Ode. Laeso sed invicto 
militi ... 

Miinchen, In der Falterschen Musikhand- 
lung [180- ?] 

(Four mixed voices, unacc.; score; an ex- 
ample of early music lithography) 


The recital of early imprints must now 
be interrupted by the name of Schetky, 
already encountered a few pages back. 
The Library had the good fortune to ac- 
quire the large collection of music assem- 
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bled by Caroline Schetky and more re- 
cently preserved by the well-known dealer 
and authority on early American music, 
James Francis Driscoll of Brookline, Mass. 

George Schetky (1776-1831), brother 
of Caroline, came to America as a boy of 
16 to live with his maternal uncle, Alex- 
ander Reinagle, another luminary of our 
early musical life. He was called back to 
Scotland about 1795 by the death of his 
mother, but returned to these shores 
promptly and became an American citizen 
in 1806. Curiously enough, the War of 
1812 preyed upon his mind, for he could 
not in clear conscience take up arms against 
the land of his birth. As a result, he trav- 
eled to London, where he briefly set up a 
music publishing business. But again he 
returned to the United States, about 1817, 
bringing Caroline with him. In 1820 he 
was one of the founders of the famous 
Musical Fund Society in Philadelphia. 
Few persons from abroad did more to bet- 
ter our musical conditions or affiliate them- 
selves more closely with our musical 
activities. 

The Schetky collection is astonishingly 
large and rich in the best publications of 
the day. It also contains the products of 
many composers and publishers whose 
names are now completely forgotten. It 
is so large, indeed, that here it cannot be 
examined in detail, for it embraces nearly 
70 bound volumes of sheet music, more 
than 150 separate publications, and a still 
uncounted number of miscellaneous man- 
uscript leaves and fragments which deserve 
careful inspection. In the list that fol- 
lows attention has been concentrated on 
publications no later than 1800, on the 
compositions of George Schetky and his 
father, J. G. C. Schetky, and on the pieces 
printed by the former in London. It is 
possible that some of the father’s com- 
positions are confused with the son’s; only 
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extensive research, beyond title-page in- 
formation, can determine this question. 


An Address to Hope; a favorite ballad, with 
accompaniment for the piano forte or harp. 
Composed by the author of The Farewell . . . 

London, Printed & sold by Preston 
[178- ?] 
Ambrose 

The Earth Is a Toper. Sung at the Music 
Concerts .. . 

London: E. Riley [ca. 1800] 

(Score for 2 violins and piano with inter- 
linear text) 


Cocchi, Gioacchino (1715-1804) 

The songs in the opera Semiramide Ricono- 
sciuta at the Kings Theatre in the Hay Mar- 
bet... MRE. es 

London, Printed by Welcker [1771] 

(Thoroughbass acc.) 


Dibdin, Charles (1745-1814) 

The Padlock; a comic opera as it is per- 
formed at the Theatre Royal in Drury 
Lane... 

London, Printed for I. Bland [178—- ?] 

(Piano-vocal score, figured bass; with 2 
catalogs of Bland’s publications) 


Dietz, Joseph (b. ca. 1735) 

XII variations pour le clavecin sur le Ron- 
deau favori de Mr. Fischer . . . 

Londres, Imprimées Welcker [ca. 1770] 


Elfort 

Ella’s Lilly; a favorite song .. . 

London, Printed & sold by J. Bland 
[178- ?] 

(Piano, 2 hands; with interlinear text; mel- 
ody for guitar, p. 3) 


Erbaci, A. G. 

La Costanza; a favorite Italian can- 
zonett ... 

London: E. Riley [ca. 1800] 

(Piano acc.; Italian text) 


La Lonbonange; a favorite Italian can- 
zonett ... 

London: E. Riley [ca. 1800] 

(Piano acc.; Italian text) 


La Scusa; a favorite Italian canzonett . 
London: E. Riley [ca. 1800] 


(Piano acc.; Italian text) 


Go to Bed Tom, or Evening’s retreat. Per- 
formed by the band of the Ryl. N. British or 
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Scots Greys. Adapted for the piano forte or 
harp. 

Edinr., Printed and sold by N. Stewart 
& C.[179- ?] 


Haydn, Joseph (1732-1809) 
Sechs englische Lieder, mit unterlegtem 
deutschem Texte . . . 87tes Werk .. . 
Offenbach a/M, bey Joh. André [1798] 
(Piano acc.; Contents: Sailors song, The 
wanderer, Sympathy, She never told her love, 
Piercing eyes, Content) 


Sechs Lieder zum _ Singen’ beym 
Klavier . . . 76tes Werk. Zweite Auflage. 
Deutsch und englischer Text. . 

Offenbach a/m, bey Joh. André [1799] 

(Contents: Die Seeiungfer, Riickerin- 
nerung, Schaeferlied, Die Verzweiflung, Er- 
munterung, Die Treue) 


Holder, Joseph William (1765-1832) 

Lost to the World alone I Pine; a favorite 
song. The words are supposed to be written 
by Charles the First, during his imprisonment 
in Carisbrook Castle . . . With an accompani- 
ment for the piano-forte . . . 

London: Goulding & Co. [ca. 1800] 


In Praise of the Fair. Written by a gentle- 
man. Adapted to the popular French air, La 
pipe de tabac. With a flute [and piano] 
accompaniment . . 


London: E. Riley [ca. 1800] 
(Melodies for flute & guitar, p. 4) 


Leeves, William (1748-1828) 

Six glees, for three voices . . . 

London, Printed & sold by J. Bland 
[ca. 1790] 

(Unacc.) 


Linley, Thomas (1733-95) 

The Duenna, or Double elopment; a comic- 
opera, as performed at the Theatre Royal in 
Covent Garden. [Arranged] for the voice, 
harpsicord, or violin . . . 

London, Printed for C. and S. Thompson 
[1775 ?]} 

Mozart, Wolfgang Amadeus (1756—-91) 

Suite d’airs connus variés pour le clavecin 
ou piano-forte ... No. 2 Ein Weib ist das 
herlichste Ding, & . . . 

Offenbach sur le Mein, chez J. André 
[1792] 

K. V. 613) 


Trio pour le forte-piano avec violon et 


violoncelle . . . Oeuvre 30me. . 


Offenbach sur le Mein, chez I. André [1793] 
(K. V. 564; piano part only) 


Six new reels. 
Edinr., Printed and sold by Stewart & Co. 
[179- ?] 


(Piano solo) 


O’Hara, Kane (1711-82) 

Midas; a comic opera as it is perform’d at 
the Theatre Royal in Covent-Garden. For the 
harpsicord, voice, German flute, violin, or 
guitar. 

London, Printed for I. Walsh [1762?] 

(Solos and part-songs with figured bass 
acc.; pages 1-7 lacking) 

Olivier 

Aurora; a pastoral ballad. Words by Mr. 
Milton . 

[London] Printed by J. Bland [178-  ?] 

(Piano, 2 hands; with interlinear text; mel- 
odies for guitar and 2 flutes, p. 2) 


Paisiello, Giovanni (1740-1816) 

Abbracciamo O Sposo; the favorite duett 
as sung by Madame Banti & Sigr. Viganoni in 
the opera of Elfrida .. . 

London: Rt. Birchall [ca. 1800] 

(Score for violins, violas, 2 voices, and 
piano; Italian text) 


Piche Cornecchie e Nottole. Sung by 
Sigra. Storace & Sigr. Morelli in the opera of 
Gli schiavi per amore. . . 

[London], Printed by Longman and Brod- 
erip [1787] 

(Orch. score; publisher’s catalog, page 15) 


Parke, William Thomas (1762-1847) 

To Sylvia’s Breast Sweet Rose Repair; 
ballad, sung with great applause by Mr. Incle- 
don... The poetry by Theophilus Swift, 
| 

London, Printed & sold by Preston 
[178- ?] 


(Piano acc.) 


Parrin, I. A. 

Advice to the Fair; a favorite song. The 
words by a young lady . . 

London, Printed and sold by I. Bland [ca. 
1790] 

(Piano 2 hands with interlinear text; mel- 
odies for flute & guitar, p. 3) 


Pozzi, Carlo 
Eight Italian airs and four duetts . . . Op. 
4. 
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[London: James Freeman, 179-  ?} 
(Piano acc. ; Italian text) 


Reinagle, Joseph (1762-1825) 

To the Colonel, Officers and other Gentle- 
men of the Oxford University Volunteers the 
following March is most respectfully dedicated 
by their most obedient and most humble serv- 
ant, Joseph Reinagle .. . 

London, Printed for the Author by Messrs. 
Goulding & Co. [ca. 1800] 

(Score for wind instruments and piano; 
version for 2 flutes, p. 6; “C. Shetky from J. 
Reinagle,” autograph note on title page) 


Robinson, T. 

Nancy of the Vale; a rondo. Words from 
Shenstone .. . 

London: E. Riley [ca. 1800] 

(Song, piano acc.) 


Sarti, Giuseppe (1729-1802) 
Un amante sventurato; a favorite rondo... 
London, Printed for S. Babb [ca. 1785] 
(Score for violins or piano, voice and bass; 
Italian text) 


Schetky, George (1776-1831) 

Because He Was a Bonny Lad, &c.; a fa- 
vorite Scotch reel arranged as a rondo for the 
piano forte... 


Edinburgh: N. Stewart & Co. [ca. 1804] 


The Earl of Moira; a favorite strathspey, 
made a rondo for the piano forte . . . 
London: G. Schetky, Junr. [ca. 1815] 


The Earl of Moira’s Welcome to Scotland; 
a favorite strathspey made into a rondo for the 
piano forte .. . 

Edinburgh: Gow & Shepherd [180- ?] 


A grand new march & quick step. Com- 
posed for the First Regt. R. E. Volunteers, and 
respectfully dedicated to the Right Honble. Neil 
Macvicar, Lord Provost, Lord Lieutenant of 
Edinr. & Colonel of the Corps . 

Edinr.: Muir, Wood & Co. [180- ?] 

(Piano solo) 


Killorn; a favorite strathspey made into a 
rondo for and inscribed to Miss Fogo . . . 

Edinburgh, Printed & sold by N. Stewart 
& Co. [179- ?] 

(Piano solo) 

Largo’s Fairy Dance. Composed by N. 


Gow. With variations for the piano forte . . . 
Edinr.: Gow & Shepherd [180- ?] 
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My Mither’s Ay Glourin’ o’er Me; a favo- 
rite Scots air made into a rondo for the piano 
forte... 


Edinburgh: Muir, Wood & Co. [180- ?} 


A New Troop. Composed for the Ist 
Regt. of Royal Edinr. Volunteers, and dedicated 
to C. Hope, Esqr., Advocate, Major of the 
Corps. . 

Edinburgh, Printed and sold by N. Stewart 
[179- ?] 

(Piano solo; version for fife & drums, p. 2) 

There’s My Thumb I’ll ne’er Beguile Thee; 
a favorite Scots air, made into a rondo for the 


piano forte .. . 
Edinburgh: N. Stewart & Co. [ca. 1803] 


Unfortunate Miss Bailey; a favorite song 
sung by Mr. Turpin, in the Theatre Royal, 
Edinburgh. Arranged as a rondo, for the piano 
forte ...% 

Edinburgh: William Whyte [180- ?] 


Schetky, Johann Georg Christoff (1739-1824) 

The Birthday of Thomson, author of The 
Seasons; an occasional poem written by Mr. 
Woods... 

Edinburgh, Printed and sold by N. Stewart 
& Co. [179- ?] 

(For solo voices, chorus, strings & thorough- 
bass ; skeleton score) 


Blanche of Devan’s Song, from The Lady 
of the Lake. Written by Walter Scott, 
Esqr. ; ; ; 

London: G. Schetky, Junr. [ca. 1815] 

(Piano acc.) 


Six canzonets, for the voice with an ac- 
companiment for the piano forte . . . The 
words by Mr. Woods. 

Edinr., Printed and sold by N. Stewart & 
Co. [179-  ?] 


The Edinburgh Volunteers March. Ap- 
pointed by the Committee. Inscribed to the 
Right Honble. Thos. Elder, Lord Provost & 
Lord Lieutenant of Edinburgh and to the Mem- 
bers of the Corps .. . 

Edinburgh, Printed and sold by N. Stewart 
& Co. [ca. 1795] 

(Piano solo; melodies of march & quick 


step, p. 2) 
Helena’s Bier; a song in memory of a young 


lady lately deceased . . . The words by Mr. 
Woods. 
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Edinburgh, Sold by N. Stewart & Co. 
[179-2] 

(Piano, 2 hands; with interlinear text) 

Lady Charlotte Campbell Strathspey. 
Composed by N. Gow. Made into a rondo for 
the piano forte and dedicated to Miss C. 
Reid ... 

Edinburgh: N. Stewart & Co. [ca. 1800] 

The Leith Volunteers march and quick 
step. Inscribed to the Officers and Members 
of the Corps... 

Edinr., Printed and sold by N. Stewart & 
Co. [179-—  ?] 

(Piano solo; melodies for the flute, p. 2) 

The Lonely Isle; a song from The Lady of 
the Lake. Written by Walter Scott Esqr. .. . 
Edinburgh: Gow & Shepherd [181-  ?] 
(Piano acc.) 


The Lonely Isle; a song from The Lady of 

the Lake. Written by Walter Scott, Esqr. . 
London: G. Schetky, Junr. [ca. 1815] 
(Piano acc.) 


Major Chrichton’s Quick Step. Performed 
on His Majesty’s birthday, June 4th, 1796... 

Edinr., Printed and sold by N. Stewart & 
Co. [1796 ?] 

(Piano solo; version for 2 flutes, p. 2; 
“Mrs. Pearsons Waltz,” piano solo, also p. 2) 


March and quick step of the Second Regi- 
ment of the Royal Edinburgh Volunteers. Re- 
spectfully dedicated to His Grace the Duke of 
Buccleugh, Lord Lieutenant of the County and 
Colonel of the Corps . . 

Edinr., Printed and sold by N. Stewart & 
Co. [179-  ?] 

Piano solo; melodies for the fife, p. 2 

A march & quick step performed at the 
Review of the First Corps of the Royal Edin- 
burgh Volunteers, 17th. July 1798... Re- 
spectfully dedicated to His Excellency General 
Sir Ralph Abercrombie, Commander in Chief in 
Scotland ... 

Edinr., Printed & sold by N. Stewart 
[1798 ?] 

(Piano solo) 

Meg Merrilie’s Prophecy, from Guy Man- 
nering; a glee for three voices . . 

London: G. Schetky, Junr. [ca. 1815] 

(Unace. ) 


Meg Merrilies’ Song, from Guy Manner- 








London: G. Scetky, Junr. [ca. 1815] 
(Piano solo) 


Melange; a sonata for the piano forte, in 
which are introduced two favorite Scotch airs, 
with violin accompaniment (ad lib) . . . Dedi- 
cated to Miss Alicia Monro, of Grenada... 
Op. 30... 

Edinr.: Penson, Robertson & Co. [181- ?] 

(Piano part only) 


Miss Forbes’ Farewell; a favorite rondo 
for the harpsichord or piano forte . . . 

Edinburgh, Sold at the music shops [early 
19th cent. ?] 


Normans Song and the Coronach, from 
The Lady of the Lake. Written by Walter 
Scott, Esqr. ... 

Edinburgh: Gow & Shepherd [ca. 1810] 

(Songs, piano acc.) 


The Right Honble. Lady Elizabeth Lind- 
says Waltzer, made into a rondo and respect- 
fully dedicated to Her Ladyship . . . 

[Edinburgh] Printed and sold by N. Stew- 
art & Co. [179-  ?] 

(Piano solo) 


A sonata for the piano forté, with an ac- 
companiment for the violin ad lib. Dedicated 
to Miss Mackenzie, North Castle Street... 
Op. 20th... 

Edinburgh: N. Stewart & Co. [ca. 1803] 

(Piano part only) 


A sonata for the piano forte. With or 
without additional keys) ... Dedicated to 
Miss Catherine Mackenzie, Princess Street .. . 
Gp. 13.... 

Edinburgh, Printed and sold by N. Stewart 
[179- ?] 


Six sonatas for the harpsichord or piano 
forte, with an arbitrary accompanyment of vio- 
lin and violoncello. Most humbly dedicated to 
the Right Honourable Lady Elizabeth Stan- 
ley ... Opera lll... 

London, Sold by R. Bremner [1775?] 

(Piano part only) 

Three sonatas for the piano forte, with an 
accompaniment for a violin ad lib... Re- 
spectfully dedicated to the Most Noble Mar- 
chioness of Queensberry, Viscountess Drumlan- 
rig, &c.... Op. 2... 

Edinburgh, Printed & sold by the Author 
[i8si- ?] 

(Piano part; beginning of violin part on 
verso of last leaf of piano part!) 
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Trois sonates pour le clavecin ou piano 
forte avec l’accompagnement d’un violon . . 
Tres humblement dediés a Milady Elisabeth 
Crichton . . . Oeuvre XIV... 

Edinburgh, Gravés pour l’auteur [179- ?] 

(Piano part only; pages 2-3, 14-15 
lacking) 

Ten select voluntaries, for the organ or harpsi- 
cord (never before publish’d). Composed by 
Mr. Handel, Dr. Green, &c. Book II. . . 

London, Printed and sold by Longman, 
Lukey and Co. [177—  ?] 

(Pages 25-26 lacking) 

Ware, W. 

The Loud & Clear Ton’d Nightingale. 
Written by J. Canton... 

London: E. Riley [ca. 1800] 

(Piano 2 hands with interlinear text; 
melodies for flute & guitar, p. 4) 

This survey of the Schetky collection 
may conclude with a special item of un- 
usual interest—a manuscript collection of 
Scottish songs, once owned and perhaps 
compiled by one Mary Bourgeois, who 
wrote on the verso of the front cover: 
“Presented to George Schetky by Mary 
18th June 1812.” On the 
recto of the front cover appears this 
phrase: “Very old and therefore valuable 
Scottish Songs arranged for the Piano, Vi- 
olin & Guitar.” Keeping the book for 
some years, George at last gave it to his 
sister, who then penned her own phrase: 
“And given by this same good & affection- 
ate brother to me, his youngest sister, Car- 
oline Schetky at Philadelphia in 1820.” 
The book contains 79 pieces arranged by 
four composers: Arnold, Barthélemon, 
Carter, and Shield. Practically every song 
is written out in score, but the most sur- 


Bourgeois 


prising feature is that the violin is given 
generally an independent melodic part. 
Between the leaves bearing the music are 
inserted smaller leaves on which the song 
stanzas have been written. All things con- 
sidered, this is an admirable homemade 
collection that excites speculation, for 
whoever put it together was far from an 
unskilled amateur. 
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Americana 


Always of prime interest to the Music 
Division are those publications known as 
Americana, the early music imprints of 
American publishers and presses. ‘These 
are the visible evidences of what our fore- 
runners produced, bought, took home, 
played, and sang. These are what our 
printers and engravers issued in competi- 
tion with European importations. Ameri- 
cana added to the collections during the 
past year were not numerous, but their 
quality more than compensates for their 
modest quantity. Two separate and un- 
related pieces may be briefly listed as show- 
ing two things—that our taste for mel- 
ody was refined, and that our interest in 
foreign affairs and persons was not 
dormant. 

Haydn, Joseph (1732-1809) 

Haydn’s celebrated canzonet, My Mother 
Bids Me Bind My Hair. Arranged as a rondo 
for the piano forte, by L. Jansen. . 


Philadelphia: Bacon & Co. [1818?] 
(From the Schetky collection) 


Riley, Edward C., 

The President of Hayti’s March. Com- 
posed for & respectfully dedicated to His Ex- 
cellency Jean Pierre Boyer . . 

New-York, Engraved, printed, & sold by 
E. Riley [182-—  ?] 

(Piano solo) 

Far more important, however, is a group 
of sheet music publications issued by Henry 
Stone of Washington, D. C., apparently 
the first music lithographer in the United 
States. 


ingly rare, some of them perhaps unique, 


These publications are exceed- 


and they offer historians a challenge to- 
ward further investigation. 

Practically all that is known about Henry 
Stone is reported in “Henry Stone, Lithog- 
rapher,” by Edith A. Wright and Jose- 
phine A. McDevitt (in Antiques, July 
1938), an important article that raises 
more questions than it answers. 
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Stone was an Englishman who settled 
in the Nation’s Capital. His lithography 
shop was in operation in 1822, when he 
let the public know that he would soon 
publish a periodical to be entitled “Mis- 
cellany of Music.” The pieces now ac- 
quired may have been intended for this 
serial publication, but the collective title 
is nowhere in evidence. Perhaps he failed 
to attract the support and patronage that 
he needed. In any case his interest in 
music seems to have been short-lived, and 
his business as a whole could hardly be 
described as flourishing. He is known to 
have made lithographs down to 1834 (not 
music), and at length became a Govern- 
ment official, one of the hazards of living 
in this Federal territory. 

Of Stone’s products now in the Music 
Division one is a four-page (but with pages 
unnumbered) piano piece, which is curi- 
ously and happily dated. The other 22 
pieces are consecutively paged (with miss- 
ing pages causing gaps) and give the ap- 
pearance of belonging to a collection. 
The separate unpaged piece is: 

The Soldier Tired; a celebrated song of 
Dr. Arne’s, arranged by Sigr. Domenico Corri. 
D. C.: Henry Stone, Lithographer, 1823. 

(Piano solo; melody from Arne’s Arta- 
xerxes) 
Until contrary evidence comes to light, this 
must be accepted as the first piece of music 
produced by lithography in the United 
States. 

The other pieces, undated but surely 
issued about the same time as the forego- 
ing, are (with page numbers indicated) : 
1-5 The Maid of Lodi; a favorite air 


with variations. By Chas. Gil- 
fert. (Piano solo) 

*6-7 Coleridge’s Song on Peace. “Hen- 
ry Stone Lithoger.” (Piano 2 
hands with interlinear text) 


8 Waltz. (Piano solo) 


*9-12 A Miscellaneous Lesson, in which 
are introduced a few Scotch 


*17-19 


*19-20 


21-25 


26-28 


29-31 


32-35 


35-38 


39-46 


46 


47-52 


53-55 


56-62 


63-64 


*65-72 


91-92 


93-95 


96-102 


103-104 Waltz, by 





tunes. “Henry Stone, Lithog.” 
(Piano solo) 

They're a’ Noddin’, with varia- 
tions by F. A. Wagler. “Henry 
Stone Lithographer.” (Piano 
solo) 

The Maid of the Rock. “H. S.” 
(Piano 2 hands with interlinear 
text; 2 copies) 

Irish air, with variations by Maz- 
zinghi. (Piano solo) 

Hymn & Allemande by L. Von 
Esch. (Piano solo) 

Fin ch’han dal Vino, from Mo- 
zart’s Il Don Giovanni. “Henry 
Stone, Lith.” (Theme & vari- 
ations, piano solo) 

Russian air [by] Kiallmark. (With 
variations, piano solo) 

Le Vaillant Troubadour. (Song, 
piano acc.) 

Di Tanti Palpiti, the admired air 
from Rossini’s celebrated opera 
of Tancredi arranged as a rondo 
for the piano forte. 

Bonny Lass of Fisherrow. (Reel; 
piano solo) 

The Nymph’s Dance, from Tele- 
machus. (With variations, pi- 
ano solo) 

Scotch air, arranged by Chs. Gil- 
fert. (Piano solo) 

Hibernia. Arranged by I. Monro. 
(Piano solo) 

Aurora! che sorgerai; cavatina, 
from the opera of La Donna del 
Lago, by Signor G. Rossini. 
(Song, piano acc.) 

Within a Mile of Edinburgh! 
With variations by Augustus 
Meves. (Piano solo) 

Farewell, but Whenever You Wel- 
come the Hour. Words by T. 
Moore. (Song, piano acc.) 


Walse, by Camille Pleyel. (Piano 
solo) 

French air. (With variations, 
piano solo) 


Kiallmark. (Piano 
solo) 
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Those titles marked with an asterisk ex- 
hibit a special illustration or vignette, 
either at the beginning or at the end of 
the composition; the others are presented 
in unadorned simplicity. The appear- 
ance of notes, signs, and clefs seems a bit 
less professional than in engraved music, 
yet Stone’s designs have a certain charm 
that cannot be gainsaid. The more one 
looks at these rare sheets the more one 
ponders the gentle mystery that Mr. Stone 
presents. Was this book completed? For 
what was it intended? Did his music 
business fail? Here are queries that de- 
serve an answer. Now that Mr. Stone’s 
main output (presumably) is in the Li- 
brary of Congress, where it most fittingly 
belongs, perhaps the answers will be 
forthcoming. 


Dramatic Scores 


For nearly half a century the Music 
Division has enjoyed preeminence in the 
field of dramatic music. Its strength in 
this branch of art is reflected in operatic 
full-orchestra scores, piano-vocal scores, 
and opera librettos; together they consti- 
tute the largest collection of its kind in 
existence. To a somewhat less degree the 
Library’s holdings of full scores of ballets, 
incidental dramatic music, and oratorios 
are also noteworthy. Early printed libret- 
tos were not received during the year, but 
14 full scores were obtained. 

By far the most important piece in this 
group—one of the most important acquisi- 
tions of the year, indeed—is the following 
copy of a world masterpiece: 


Gounod, Charles Frangois (1818-93) 
.... Faust; opéra en cinq actes, rep- 


résenté pour la Ire fois 4 Paris, le 19 mars 
1859. Paroles de MM J. Barbier et M. 
Carré . . . Partition grand orchestre. 

Paris: Choudens [ca. 1860] 


(Copy no. 85) 


The significance of this score, which is 
bound in two volumes with continuous 
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pagination, lies in the numerous manu- 
script corrections, emendations, and alter- 
ations it contains, for these markings are 
supposed to be in the hand of the com- 
poser himself. For this valuable acquisi- 
tion the Library is again indebted to that 
sterling artist, Rudolph Ganz, who, in 
presenting it, said it had long been one of 
his most treasured possessions. He in turn 
had received it by bequest from Charles 
Marie Widor (1845-1937), whose initials 
are stamped in gold on the spine of each 
volume. 

The innumerable annotations seem to 
be in more than one hand. Some of them 
were undoubtedly written by Gounod 
himself, others were perhaps inserted by 
a conductor as a performance was being 
prepared. (On the other hand, the pos- 
sibility that they were all written by the 
composer should not be discounted. Dif- 
ferent pens and pencils sometimes change 
chirography in surprising fashion.) In 
any case they must have had Gounod’s 
sanction, so that this particular score be- 
comes of primary importance for an au- 
thentic production of an immortal work. 

The conductor of the first performance 
(at the Théatre Lyrique in Paris) was 
Louis-Michel-Adolphe Deloffre, but no 
printed score was available for his use. 
We know that the opera made its way 
slowly during its early years, not gaining 
the stage of the Opéra in Paris until 
March 3, 1869. Thereafter, of course, its 
history was phenomenal. Moreover, it 
guaranteed the success and established the 
fortune of Choudens, the publisher, who 
printed his first catalog in 1867 and gave 
special prominence to his happily acquired 
gold mine. The Library has long owned 
another copy of this score which bears 
the number 251 and is printed from the 
same plates as the Widor-Ganz issue. Be- 
tween the two there are editorial differ- 
ences, although all of the changes sug- 
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gested in No. 85 have not been observed. 
A careful comparison of the two would 
be enlightening, and a close study of the 
newly received score might have sensa- 
tional results. 

The remaining dramatic and oratorio 
full scores acquired last year are as follows, 
some of them being distinguished by age 
as well as by format: 


Audinot, Nicolas-Médard (1730-1801) 

Le Tonnelier; opera comique en un acte 
mis en musique par messieurs * * * Repre- 
senté pour la premiere fois sur le ThéAatre des 
Comédiens Italiens Ordinaires du Roy, le 16 
mars 1765... 

Paris, Ches M. De La Chevardiere [1765 ?] 

(Music by Audinot, Philidor, Gossec, 
Schobert & Trial; first perf. in Paris, Sept. 28, 
1761; revised for 1765 by Quétant & Gossec) 


Carafa di Colobrano, Michele Enrico (1787- 
1872) 

Gabriella di Vergi .. . 

(Ms. copy, 2 vol.; first perf. in Naples, July 
3, 1816) 
Donaldson, Herbert 

The Emperor’s Nightingale; a ballet in 4 
scenes based on the fairy-tale by Hans Christian 
Andersen .. . 

(Composer’s penciled autograph, °1957) 


Dalayrac, Nicolas (1753-1809) 

Nina, ou La folle par amour; comédie en 
un acte et en prose. Representée pour la pre- 
miere fois par les Comédiens Italiens Ordinaires 
du Roy le lundi 15 mai 1786. Dédiée 4 Mon- 
seigneur Comte d’Artois . . . Oeuvre V. . . 

Paris, Chez Le Duc [1786 ?] 


Handel, Georg Friedrich (1685-1759) 
Belshazzar; an oratorio . . . 
London, Printed for I. Walsh [1745] 


Hercules. In score... 
London, Printed for I. Walsh [1745] 


Haydn, Joseph (1732-1809) 

La Creation du Monde; oratorio en trois 
. Traduit de l’allemand, mis en vers 
Arrangé pour 


parties . . 
francais par Joseph A. Ségur. 
tre exécuté au Théatre des Arts par D. Stei- 
belt. (Exécuté le 3. Nivose an Qe) (1801. 
ae 

Paris, Chez Melles. Erard [etc., etc., 1801] 
(Final chorus lacking) 


Mohaupt, Richard (b. 1904) 

Die Bremer Stadtmusikanten; Buff-Oper in 
2 Akten (Prolog und 4 Bilder) . . . Text von 
Theo Phil .. . 

(Reproduction of ms., dated at end: N. Y. 
Oct. 1, 1944; °1947) 


Nielsen, Carl August (1865-1931) 
Saul og David; Opera in 4 Akten... 
(Reproduction of ms., °1954; text in Dan- 
ish & German; first perf. Copenhagen, Nov. 28, 
1902) 


Scarmolin, A. Louis (b. 1890) 

Passan le Maschere; dramma lirico in 3 
atti. Libretto di Anacleto Rubega .. . 

(Ms., ©1951; gift, the composer) 


Tamara; opera lirica in tre atti. Libretto 
di Anacleto Rubega... 
(Reproduction of ms., ‘1955; gift, the 


composer ) 
Trede, Yngve Jon 

Neuer Liibecker Totentanz. 

Hamburg: Rowohlt Verlag, 1954. 

(A play with music) 
Wernick, Richard F. 

Incidental music to “The Would-Be Gen- 
tleman” by Moliére. 

(Reproduction of ms., with composer’s au- 
tograph corrections, °1957) 


Early Books 


The past year was not fruitful for acquir- 
ing early rare books and opera librettos. 
Only two of the former and one of the 
latter (and this not an opera booklet) were 
received: 

Choquel, Henri-Louis (d. 1767) 
La Musique rendue sensible par la Méch- 


anique, ou Nouveau systéme pour apprendre 


facilement la musique soi-méme. Ouvrage utile 


et curieux. Nouvelle édition, revue, corrigée & 
augmentée ... 

Paris, Chex Leroy [fet] Moureau, 
MDCCLXXXVII. 


Prelleur, Peter 

The Modern Musick-Master, or, The Uni- 
versal musician . .. in which is included a 
large collection of airs, and lessons, adapted to 
the several instruments, extracted from the works 
of Mr. Handel, Bononcini, Albinoni, and other 


eminent masters. With a brief history of mu- 


to which is added, a musical diction- 


sick . .’. 
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ary, explaining such Greek, Latin, Italian, and 
French words as generally occur in musick. 
Curiously adorn’d with cuts representing the 
manner of performing on every instrument. 
Finely engrav’d on above 300 plates. 

London, Engrav’d, printed, and sold at the 
Printing-Office in Bow Church Yard, 
MDCCXXX. 


Stélzel, Gottfried Heinrich (1690-1749) 

An dem hohen Geburths-Feste der durch- 
lauchtigsten Fuerstin und Frauen, Frauen Mag- 
dalenen Augusten, Hertzogin zu Sachssen, Jue- 
lich, Cleve und Berg, auch Engern und 
Westphalen . . . Als welches den 23. Octobr. 
1730. hoechst beglueckt erschiene, und zu Alten- 
burg hochfeyerlichst begangen wurde . 

Altenburg, Gedruckt bey Johann Ludwig 
Richtern [1730] 

(Libretto of a masque, followed by a li- 
bretto of “ein Ballet von Glueckseeligkeiten” ; 
evidently incomplete) 


Sound Recordings 


In augmenting its collection of sound 
recordings (music, speech, literature, etc.) , 
the Music Division received noteworthy 
gifts from the Columbia Broadcasting Sys- 
tem and the National 
Company. 

On December 17, 1957, Mr. Arthur 
Hull Hayes, President of CBS Radio, pre- 


sented to the Librarian a set of tapes car- 


Broadcasting 


rying a complete two-week schedule of 
CBS radio broadcasts. In the collection 
were 397 reels of tape covering the period 
from May 13 to May 26, 1957, between 
7:00 a. m. and 11:05 p. m. Mr. Hayes 
remarked at the time: “CBS Radio is 
proud to present this living record of net- 
work radio programming to the Library 
of Congress, where the nation’s history is 
recorded for its scholars through both the 
written and spoken word.” 

The subject matter of the broadcasts 
ranges from music and drama to Presi- 
dential addresses, news and sports reports, 
and special public-affairs ceremonies. 
The historian of the future will find here 
specific broadcasts such as the following: 
two “Reports to the Nation” by President 
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Eisenhower; a salute to Armed Forces 
Day; a report from the secret mountain 
headquarters of Cuba’s_ revolutionary 
leader, Fidel Castro; portions of famous 
music festivals from Europe; Edward R. 
Murrow’s narration of the “Galindez- 
Murphy Case: a Chronicle of Terror”; 
a “Democratic Political Quiz” featuring 
Adlai Stevenson, Harry S. Truman, Mrs. 
Alben Barkley, Senator John J. Sparkman 
of Alabama, and Governor Foster Furcolo 
of Massachusetts; and a roundtable dis- 
cussion of budgetary and other legislative 
proposals of the Federal Government by 
Senator Clifford P. Case of New Jersey, 
Senator Joseph O’Mahoney of Wyoming, 
Senator Karl E. Mundt of South Dakota, 
and Senator Herman E. Talmadge of 
Georgia. 

From the National Broadcasting Com- 
pany came the Library’s first specimen of 
video-tape, on which is the sound and 
image of the first live telecast in color of 
President Eisenhower from the Nation’s 
Capital. The tape presents a 30-minute 
account of the dedication (May 22, 1958) 
of the new NBC headquarters building in 
Washington. This strange marvel of elec- 
tronic development marks another “first” 
of importance for the Library, its collec- 
tions, and (it may be safely predicted) its 
services. 

As in the past, the growth of the record 
collections has depended upon the gen- 
erosity of record manufacturing firms, 
large and small. Following is a list of the 
donors to whom the Library is deeply in- 
debted for gifts and for the interest that 
lies back of the gifts: 


Ansonia Records, Inc. (New York) 

Atlantic Recording Corp. (New York) 

Audio Book Co. (St. Joseph, Mich. ) 

Bornand Music Box Co. (Pelham, N. Y.) 

Boston Chamber Recording Artists, Inc. 
(Boston ) 

Caedmon Publishers (New York) 

Capitol Records, Inc. (Hollywood) 
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Gloria Chandler Recordings, Inc. (New York) 

Columbia Recording Corp. (Bridgeport) 

Committee on Permanent Records, Society for 
the Encouragement of Spirituals (Durham, 
N. C.) 

Composers Recordings, Inc. (New York) 

Criterion Music Corp. (Hollywood) 

Decca Records, Inc. (New York) 

Dot Records, Inc. (Gallatin, Tenn. ) 

Dover Publications, Inc. (New York) 

Elektra Records (New York) 

Enrichment Materials, Inc. (New York) 

Folkways Records & Service Corp. (New York) 

Follett Publishing Co. (Chicago) 

Good Time Jazz Recording Co. (Los Angeles) 

Heritage Productions Corp. (New York) 

International Record Collectors’ Club 
(Bridgeport) 

International Pacific Recording Corp. 
(Hollywood ) 

Lexington Records, Inc. (New York) 

Liberty Music Shops (New York) 

Life Music Co. (New York) 

Lion Musical Publishing Co. (Houston) 

London Gramophone Corp. (New York) 

M-G-M (New York) 

Metropolitan Opera Record Club (New York) 

Music Treasures of the World (New York) 

Overtone Records (New Haven) 

Poetry Records (New York) 

Radio Corporation of America (New York) 

Riverside Records (New York) 

Shelby Music Publishing Co. & Records Man- 
ufacturers (Detroit) 

Swiss Music Library (New York) 

Vanguard Recording Society (New York) 

Verve Records, Inc. (Beverly Hills, Calif.) 

Vocarium Records (West Medford, Mass.) 

Vox Productions (New York) 

Washington Records, Inc. (Washington, D. C.) 

Clark Weaver, distributor (Gainesville, Fla.) 

Windsor Records (Temple City, Calif.) 

Zodiac Recording Co., Inc. (New York) 





The Archive of Folk Song was in the 
fortunate position of obtaining a large 
amount of material on tape. Much of it 
came from collectors whose collections the 
Library was able to duplicate for preserva- 
tion and study; some came from individ- 
uals singing and talking in the Library’s 
Recording Laboratory; still more resulted 
from outright gift or exchange with other 
institutions. The following constitute the 
more unusual acquisitions in this field: 


1 reel of White spirituals and children’s songs, 
sung in the Library by Annabel Morris 
Buchanan 

1 reel of Uganda songs, sung in the Library 

by Rev. and Mrs. Nsubuga 

reel of Samoan folk music, from Marie C. 

Berger 

3 reels of Southern Ohio folk songs and dance 
tunes, from Miami University, Oxford, Ohio 

12 reels of folk songs of California, Wisconsin, 
and New England, from Sidney Robertson 
Cowell 

27 reels of folk songs from the Great Smokies 
(Tenn.), from Joseph S. Hall 

4 reels of miners’ ballads and children’s game 
songs of the Pennsylvania Dutch, from 
George Korson 

48 reels of Greek heroic epics, folk songs, etc., 
from James A. Notopolous 

3 reels of native music of Laos, from the Voice 


— 


of America 

5 reels of Bantu music, music of French Guiana, 
the Ivory Coast, Bahia, etc., from the Musée 
de ’Homme, Paris 


Epwarp N. WATERS 
Assistant Chief 
Music Division 
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Prints and Photographs 


icTuRES Of all kinds and descriptions 
P continued to find their way into the 
Library’s extensive and varied col- 
lections through the usual channel of copy- 
right deposit, exchange, gift and purchase. 
Old copyright deposits, long stored away, 
have turned up innumerable pieces to en- 
rich the files, and the task of going through 
this material has proved doubly rewarding 
in bringing to light a wealth of duplicate 
prints and photographs which have been 
used advantageously for exchange with 
other libraries. 

The most important recent additions 
have been in the fields of fine and histor- 
ical prints, acquired, for the most part, 
with funds bequeathed to the Library for 
the increase of the Joseph and Elizabeth 
Robins Pennell and Gardiner Greene 
Hubbard Collections. 


Fine Prints 


The Pennell Collection, composed of 
prints by artists of all nationalities made 
within the past hundred years, according 
to the stipulations prescribed by Joseph 
Pennell in his will, was enriched by 276 
prints, the work of American and foreign 
printmakers. Pursuing the policy of plac- 
ing emphasis on purchases of the work of 
contemporary American artists, but add- 
ing, as opportunities arise, to the holdings 
of the work of acknowledged masters of 
the recent past, and assembling an ade- 
quate representation of the best of the con- 
temporary European and other foreign 
schools, the Pennell Fund Committee ex- 
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amined over 2,100 prints in the course of 
three meetings held at the Library. 
Sources for the purchases were various. 
They included artists who submitted their 
own work; dealers in New York, Washing- 
ton, London, Paris, and Berlin; the Phil- 
adelphia Print Club; the International 
Graphic Arts Society; the Pan American 
Union; the Slade School in London; the 
annual exhibition of the Society of Wash- 
ington Printmakers; and the Sixteenth Na- 
tional Exhibition of Prints. Membership 
in the Print Clubs of Albany and Cleve- 
land, the Print Makers Society of Califor- 
nia, the Prairie Print Makers, and the 
Honolulu Print Makers was also respon- 
sible for additions to the collection. Eight 
of the foremost American printmakers 
were invited to submit recent work for the 
consideration of the committee. 

The list of artists whose work was ac- 
quired during the year follows: 


Artists of the United States 
Bacon, Peggy 
Baskin, Leonard 
Benton, Thomas Hart 
Bowman, Dorothy 
Bunce, Louis 
Casarella, Edmond 
Cassara, Frank 
Chesney, Lee 
Coen, Eleanor 
Coleman, John E. 
Constant, George 
Dailey, Merlin C. 
Danto, Arthur C. 
Dehn, Adolf 
Desow-Fishbein, Lillian 
Drerup, Karl 
Drewes, Werner 
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Evergood, Philip 
Frasconi, Antonio 
Freed, Ernest B. 
Gilkey, Gordon W. 
Giobbi, Edward G. 
Glines, David E. 
Gottlieb, Adolph 
Haass, Terry 
Heckenbleikner, Louis 
Hogrogian, Nonny 
Hopper, Edward 
Huck, Robert Emerson 
Huse, Marion 
Jackson, Billy M. 
Jonynas, Vytautas K. 
Kahn, Max 
Kaplan, Jerome 
Kohn, Misch 
Koppelman, Chaim 
Krause, Glen A. 
Landon, Edward 
Larkin, Eugene 
Lasansky, Mauricio 
Leighton, Clare 
Maccoy, Guy 
Mary Corita, Sister 
O’Hara, Frederick 
Perlmutter, Jack 
Peterdi, Gabor 
Pierce, Danny 
Pozzatti, Rudy O. 
Purdy, Gerald G. 
Romano, Clare 
Sampson, Frank 
Schultheiss, Carl M. 
Seligmann, Kurt 
Shahn, Ben 
Sokol, Bill 
Soyer, Raphael 
Steg, James Louis 
Spruance, Benton 
Takal, Peter 
Turner, Don L. 
Wald, Sylvia 
Wayne, June 
Weber, Max 
Weddige, Emil 
Wengenroth, Stow 
Wolfgang, Barbara 
Yunkers, Adja 
Non-contem porary 
Bellows, George (1882-1925) 
Duveneck, Frank (1848-1919) 
Hart, George Overbury (1868-1933) 
Hartley, Marsden (1877-1943) 
Hassam, Childe (1859-1935) 


Karp, Leon (1903-51) 
Marin, John (1870-1953) 
Sloan, John (1871-1951) 


Artists of Other Nationalities 
Argentine 


Bigatti, Alfredo 
British 
Blow, Sandra 
Braund, Allin 
Fraser, Ian 
Grant, Alistair 
Gross, Anthony 
Harrison, Anthony 
Hayter, Stanley William 
Jarvis, Roland 
Moore, Henry 
Piper, John 
Rothenstein, Michael 
Sutherland, Graham 
Chinese 
Curnn, Yuen Yuey (living in the U. 
Dutch 
Heyboer, Anton 
French 
Avati, Mario 
Couy, Jean 
Friedlaender, Johnny 
Genis, René 
Prassinos, Mario 
German 
Barlach, Ernst 
Beckmann, Max 
Corinth, Lovis 
Eglau, Otto 
Gramatté, Walter 
Grieshaber, Helmut 
Hofer, Karl 
Hoffmann, Wolf 
K6rnig, Hans 
Kruck, Christian 
Miiller-Landau, Rolf 
Nesch, Rudolf (living in Norway) 
Pechstein, Max 
Italian 
Marini, Marino 
Music, Antonio 
Japanese 
MrnaMI, Keiko 
Sarro, Kiyoshi 
SeKINO, Jun’ichiro 
Yosuiwa, Hodaka 
Yosuwa, Toshi 
Mexican 
Orozco, José Clemente 
Swiss 
Fiirst, Hanns Peter 
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The primary advantage derived by the 
Library from the annual exhibition of 
prints is the opportunity it affords the 
members of the Pennell Fund Committee 
to keep abreast of current trends in print- 
making and to bring to their attention the 
work of young artists of promise. It is, 
of course, one of the most fruitful sources 
for the acquisition of new work. Prints 
by no fewer than 17 American artists who 
were not previously represented in the 
collections were purchased from the 1958 
exhibition. 

Noteworthy additions to the Pennell 
Collection were groups of prints by four 
artists of foreign birth who have made 
distinctive contributions to American 
printmaking—Antonio Frasconi, Mauricio 
Lasansky, Gabor Peterdi, and Adja 
Yunkers. Frasconi, who came to the 
United States from Uruguay in 1945, has 
been influential in the recent revival of 
interest in the woodcut as a creative me- 
Some Well-Known Fables, his en- 
chanting illustrations of Aesop, are among 
the new additions to the Library’s collec- 
The holdings of the 


work of Mauricio Lasansky were enriched 


dium. 


tion of his work. 


by a number of his recent intaglio prints, 
among them a portrait of his son, My Boy, 
which forms a fitting companion-piece to 
the beautiful color intaglio portrait of the 
artist’s wife, acquired several years ago. 
Lasansky, who came to the United States 
from Argentina in 1943 as a Guggenheim 
Fellow, is a member of the faculty of the 
State University of Iowa, where the Iowa 
Print Group, now a major force in Amer- 
ican printmaking, was started in 1945 un- 
der his leadership. 

Characteristic of the work of Gabor 
Peterdi, a member of the faculty of Yale 
University who had achieved recognition 
in Europe before coming to the United 
States in 1939, are three new prints: Still 
Life, No. 1 and Swamp II, both etchings 
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in color, and Winter III, a black-and- 
white mixed etching and engraving. The 
fourth member of this group of artists 
whose reputations had already been es- 
tablished elsewhere is Adja Yunkers. His 
color woodblock prints, The Shields, Pieta, 
and Ostia Antica VI, which were among 
the purchases of his work, are excellent 
examples of the abstract in printmaking. 

Outstanding among the European art- 
ists not previously represented in the col- 
lections, examples of whose work we have 
been fortunate in acquiring recently, are 
the young Dutchman, Anton Heyboer of 
Haarlem, whose untitled abstraction was 
conceived with heavily bitten etched lines; 
and five Germans whose work has been 
widely exhibited in their own country, Otto 
Eglau, Helmut Grieshaber, Hans K6rnig, 
Rolf Miiller-Landau, and Rolf Nesch. 
The latter, now a citizen of Norway, cre- 
ates his abstract designs by means of a 
graphic technique of his own invention, 
which he calls “metallgraffik,’ through 
which he achieves a variety of textures by 
soldering pieces of metal to his plates. 
Still another newcomer to the collections, 
Mario Prassinos, the son of a Greek father 
and Venetian mother, was born in Turkey 
in 1916, but has spent most of his life in 
Paris, where he has distinguished himself 
as a painter, graphic artist, and illustrator. 

Heretofore the collections have lacked 
any representation of the work of the con- 
temporary printmakers of Japan who have 
brought about a rebirth of the woodblock 
print. Unlike the creators of the Ukyoyé 
prints, the modern Japanese artist designs 
and cuts his own blocks, which he prints 
himself. Color woodcuts by four leading 
printmakers have been acquired: Kiyoshi 
Sarro, Junichiro SEKINO, and two mem- 
bers of the well-known Yosuipa family, 
Hodaka and Toshi. 

Although the Pennell Fund is respon- 
sible for the major share of the fine print 
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acquisitions, the collections have also been 
strengthened by other means. Following 
their practice of several years of making 
a purchase award from their annual exhi- 
bitions, the Society of Washington Print- 
makers presented to the Library Rudy Poz- 
zatti’s striking woodcut, View from Pipila. 
Three Kings, a wood engraving sent as a 
New Year’s greeting by the artist, Misch 
Kohn of Chicago, was also added to the 
collection. 

Discovered among the old copyright 
storage material were both copies of the 
poster drawn by Henri de Toulouse-Lau- 
trec for the Ault & Wibourg Company, 
manufacturers of fine printing and litho- 
graphic inks in Cincinnati, New York, and 
Chicago. The lithograph, the smallest of 
all of the artist’s posters, was printed in 
four colors and was copyrighted by Charles 
B. Ault in 1896. The print is listed in 
Loys Delteil’s catalog, number 365, with 
the title Au Concert. Unlike any of the 
three states described, however, the Li- 
brary’s impressions have, in addition to 
the copyright statement, the title Aux Am- 
bassadeurs in the lower margin. The two 
figures seated in a box are Missia Natan- 
son, wife of one of the founders of La 
Revue Blanche, who posed for several 
drawings and posters, and the artist’s 
cousin, Dr. Tapié de Céleyran. 

Also acquired were several portfolios of 
original artist prints. The publication of 
collections of this kind was prevalent in 
Germany, especially during the 1920's, for 
there were a number of presses, such as 
the Pan press in Berlin, whose primary 
purpose was directed toward the printing 
of etchings, lithographs, and woodcuts, 
either independently or with text. Two 
portfolios are the work of the German 
painter, Karl Hofer (1878-1955). Tanz, 
a collection of 12 lithographs, issued in 
1922 in an edition of 120 copies, was the 
initial publication of the Leipzig biblio- 


phile society, Kreise Graphischer Kiinstler 
und Sammler; Zenana, comprising 11 lith- 
ographs, was published in an edition of 
200 copies in Munich in 1923 by the 
Marées-Gesellschaft, which was founded 
by a group of art patrons under the lead- 
ership of the late Julius Meier-Graefe, the 
art critic, to promote the publication of 
original works of art and fine reproduc- 
tions. 

Another publication of the abovemen- 
tioned bibliophile society of Leipzig Zeit- 
genossen, is a series of 17 portraits by Ru- 
dolf Grossmann (1882-1941). Drawn in 
a somewhat ironic vein, the lithographs 
depict Wilhelm von Bode, Lovis Corinth, 
Emil Jannings, Thomas Mann, and other 
well-known Germans, and Pope Pius XI 
and Mussolini. 

Radierungen 1932, a portfolio of nine 
etchings by the German abstract painter 
Eugen Batz, a pupil of Kandinsky and 
Klee, was published in 1948 in an edition 
of 53 copies by the Kiinstlerpresse of the 
Worpswede artists’ association. 

As our collections include only one print 
by the Austrian illustrator Alfred Kubin, 
we welcomed the addition of his Phanta- 
sien im Béhmerwald, a folio whose title 
page, table of contents, and text, as well 
as the plates, were lithographed by the art- 
ist. It was published by the Gurlitt-Ver- 
lag of Vienna, Linz, and Munich in 1951. 

In addition to the lithographs discussed 
thus far, a number of prints on miscella- 
neous subjects were acquired, of which the 
most important are: 

Sportsmens Depot established in 1826. John 
Krider, gun maker, dealer in fishing tackle 
and all kinds of sporting apparatus ...A 
very handsomely engraved advertisement em- 
bellished with a number of hunting and fish- 
ing scenes. 

Turnerleben in Cincinnati. Lithograph by F. 
Bertsch printed by Ehrgott and Forbriger. 
This print is composed of portraits of mem- 
bers of the Turngemeinde in Cincinnati, 
Ohio, the first Turner organization in the 
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United States. Originally established by 
F. L. Jahn in Berlin in 1811 on the principle 
of “a sound mind in a sound body,” the 
Turner movement became very active in the 
United States with the influx of European 
refugees from the revolution of 1848. 

An interesting family. Published about 1840, 
this lithograph, artist unknown, pictures 
Martin Van Buren as a kangaroo with the 
heads of Thomas Hart Benton and others 
protruding from the pouch. 

The Ghost of a Dollar or the Bankers Surprise. 
Etching by William Charles, ca. 1808. The 
banker caricatured as “Stephen Graspall,”’ is 
Stephen Girard of Philadelphia. 

La folie des deux partis, ou vue politique de 
Vétat et de la nation Anglaise, avec les Sén- 
ateurs en personnes. Engraving, published 
in Paris, 1778. Many of the important per- 
sonalities of the period—Lord North, John 
Wilkes, Edmund Burke, Lord Bute, Benjamin 
Franklin, and John Hancock—are portrayed 
in the cartoon, which was published during 
the uneasy period between the Franco-Amer- 
ican Treaty of Alliance, February 6, and the 
French Declaration of War, July 10. Al- 
though it derides the British Government, it 
shows no friendliness toward the American 
revolutionaries. 


A collection of fine prints seems hardly 
the proper place for comic strips, but when 
they are the work of one of the acknowl- 
edged masters of modern painting, we 
need offer no apology for including them 
in an account of prized accessions. 
Among the most interesting “finds” of the 
year are 15 sheets of four-color, halftone 
comic strips by Lyonel Feininger (1871- 
1956), drawn in 1906 for the Chicago 
Tribune. They are the proofsheets which 
were deposited for copyright, printed, for- 
tunately, not on perishable newsprint, but 
on strong paper of durable quality. 

Feininger, who was born in New York 
in 1871, the son of accomplished musi- 
cians, showed musical talent at an early 
age, and in 1887 went to Hamburg to 
study. Soon after his arrival in Germany, 
however, he decided to become a painter 
and began his studies at the Hamburg 
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Kuntsgewerbeschule. Subsequently he at- 
tended the Berlin Academy, and in 1892 
he went to Paris, where he spent six 
months in the life class at the Colarossi 
Academy. Returning to Berlin in 1893, 
Feininger found his inherent gift for cari- 
cature asserting itself, and he soon became 
a regular contributor to the humorous 
periodicals Lustige Blaetter and Ulk. 

In 1906 he went to Paris again and for 
a short time drew for Le Témoin and 
other journals. It was at this time that 
he was commissioned by James Keiley of 
the Chicago Tribune to contribute two 
pages to the Sunday comic supplement. 
Feininger was not unknown to American 
readers, for his cartoons had often been 
reprinted in newspapers and periodicals, 
and during the 1890’s he had made a num- 
ber of drawings for Harper's Young 
People.* 

On Sunday, April 29, 1906, readers of 
the Chicago Tribune found in their news- 
paper a four-page section announcing the 
“inauguration of a revolution in the comic 
pages of Sunday newspapers.” Explaining 
that although the Tribune had never been 
open to the frequent denunciations of the 
comics as “having a demoralizing influence 
upon the young, and tending to brutalize 
both young and old,” it had not taken the 
lead sufficiently to compel the other papers 
to follow its example. Henceforth, how- 
ever, the paper intended to present to its 
readers “a comic supplement of entirely 
different character than any now extant— 
a comic supplement prepared by the past 
masters in the art of this species of illus- 
tration, the cream of the German humor- 
ists who have made the funny papers of 
the fatherland the best in the world.” 


* The Library’s Cabinet of American IIlustra- 
tion includes two of his original illustrations 
for a story, “How Fritz became a Wizard,” by 
John Kendrick Bangs, which was published in 
the magazine in 1894. 
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“From the artistic point of view,” the 
article continued, “the new departure is 
one of the most important events in 
years. . . . It will be possible in the future 
for those youthful geniuses whose taste 
inclines to humorous drawings to find a 
high standard in this country and new 
examples every week.” Feininger, one of 
the artists chosen, was described as the 
most popular cartoonist in the German 
capital, than whom “there is no better 
draftsman in the world.” 

One of the Library’s proofsheets is the 
first page of the special section, a large 
self-portrait of the artist depicting a tall, 
lanky young man with unruly black hair, 
in high, stiff collar, with pince-nez on his 
aquiline nose, and with a tag labelled 
“your Uncle Feininger” attached to one 
ear. Like a puppetmaster, he dangles 
from his fingers the little people who are 
to appear in one of the two comic strips 
he had invented for the paper, the Kin- 
der-Kids, a grotesquely humorous family 
whose whimsical exploits were destined to 
run in the Sunday supplement from May 
until the middle of November. 

Another of the proofsheets, also drawn 
for the special section and entitled The 
Kin-der-Kids Portrait Gallery, introduces 
each of the characters and the family bath- 
tub which will transport them on a trip 
around the world. They were described 
on the inside pages of the section: Daniel 
Webster Kin-der-Kid, a mental gymnast 
and child prodigy who finds solutions to 


all problems and represents the brains of 
the family; Piemouth, who epitomizes the 
and Theodore, 
Teddy,” who has the distinction of being 
Completing 


stomach ; “Strenuous 
phenomenally constituted. 
the assemblage are Uncle Kin-der-Kid, the 
nominal head of the family, “a good old 
German-American who smokes a long pipe 
and speaks with gutteral, many-hyphened 
Teutonic tones the language of his adopted 


country,” and his sister, Aunty Jim-Jam, 
a worthy widow who has decided notions 
on the education of the young; Cousin 
Gussie, Mysterious Pete, Little Japansky, 
and Dr. Phineas Pillsbury and his five 
daughters. Their adventures are amply 
represented in the ten weekly strips for 
which the Library has proofsheets. 

Feininger’s second strip for the Chicago 
Tribune was Wee Willie Winkie’s World. 
This, for which there are three proofsheets, 
ran from May until the latter part of 
January 1907. It is quite different in spirit 
from the lively Kin-der-Kids, being the 
adventures of a small boy typical of the 
period, with “Dutch cut” yellow hair, 
wearing a dress and a wide-brimmed hat 
with streamers down the back. His “ad- 
ventures” consist of walks in the country, 
where the trees and clouds, and buildings 
and other inanimate objects, are person- 
ified and talk like human beings. In one, 
for example, “the stout old church stood 
high above the houses, with cape and cap, 
and switch, and such a beautiful yellow 
brooch (the brooch was the town clock) 
and appeared to be calling the little houses 
to order.” Actually, they are illustrated 
fairy tales, for unlike the usual comic-strip 
pattern with the speech enclosed in “bal- 
loons,” the drawings illustrate the text 
which appears below them. 


Historical Prints 

Probably the most revealing contem- 
porary record of life in America during 
the nineteenth century is to be found in 
the thousands of lithographs produced by 
the firm of Currier & Ives and the many 
other “printmakers to the American peo- 
ple,” as the late Harry T. Peters aptly 
called them. Not only do they furnish an 
unexcelled pictorial record of the public 
buildings and homes of our forebears, 
their clothing, the modes of transportation, 
and their industrial, agricultural, and rec- 
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reational pursuits, but they also provide 
source material for the study of the tastes 
and attitudes which were prevalent in the 
United States during the period. 

The invention of lithography and its 
introduction into.the United States opened 
up a whole new world of pictorial docu- 
mentation. The weekly periodicals and 
the newspapers contained, it is true, pic- 
tures of important events, portraits of peo- 
ple in the news, and views of places both 
at home and abroad, but as the artists’ 
drawings had to be reproduced by the slow 
and laborious process of wood-engraving, 
the number of illustrations was somewhat 
limited. Lithography, on the other hand, 
was a relatively easy, quick, and inexpen- 
sive medium. The artist could draw di- 
rectly on the stone, thereby eliminating a 
major step in the process of getting the 
print into the hands of the public. Fol- 
lowing the introduction of the medium in 
1819, it was not long before every major 
city had its lithographic presses. Even the 
covers of popular music sheets and the 
advertisements embellished with 
scenes of life and 


were 
everyday current 
happenings. 

The acquisitions of historical prints in- 
clude a few engravings, aquatints and 
etchings, some of which date from an 
earlier period, but the lithographs pre- 
dominate these 


were the prints which captured the real 


quite naturally, for 
essence of nineteenth-century America. 
Among the most important of the litho- 
graphs are those depicting current events, 
the so-called “rush” prints. The success 
of these prints depended on the speed 
with which they were produced and dis- 
tributed to the public; that they were suc- 
cessful is attested to by the quantities 
which were published. Prior to the Civil 
War the events depicted were ship dis- 
asters, fires, explosions, train wrecks, and 
the like; and during Presidential cam- 
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paigns the demand for portraits, political 
cartoons, and campaign posters and ban. 
ners kept the publishers busy. On March 
6, 1860, the steamer ALFRED THOMAs ex- 
ploded on the Delaware River near 
Easton, Pa. The tragedy received wide 
coverage: local Pennsylvania newspapers 
reported it, and both Harper’s Weekly and 
Frank Leslie’s Illustrated Newspaper car- 
ried illustrated accounts. The most spec- 
tacular report was provided by the litho- 
graph Explosion of the Alfred Thoma: at 
Easton Pa., March 6th 1860, which P. S. 
Duval & Company of Philadelphia pub- 
lished after a “sketch from nature” by 
James Queen. The ship is shown at the 
moment of the explosion, timbers and 
bodies being hurled into the air. In the 
foreground of the print a small group of 
people watches; to the left can be seen the 
city of Easton, where townspeople are 
gathered at the river’s edge. 

The “big story” of the nineteenth cen- 
tury was the Civil War, and the lithog- 
raphers were quick to recognize a great 
potential market for their prints. Hun- 
dreds of lithographs were issued, mainly 
by Northern publishers, to satisfy the de- 
mand of the public for portraits of their 
military leaders, views of the camps to 
which their husbands and sons were sent, 
and scenes of the battles in which they 
engaged. Not all the lithographs were 
based on on-the-spot drawings or made 
from life; some were the work of artists 
who never left their homes. But authen- 
tic or not, they were bought by people eager 
to identify themselves in some way with 
the great conflict. 

Contemporary lithographs relating to 
the Confederacy are very scarce; in fact, 
it is doubtful whether many were pub- 
lished. Consequently, every effort is made 
to obtain any that become available. ‘Two 
items of interest which were acquired are 
companion bust portraits of Robert E. Lee 
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and Thomas Jonathan (“Stonewall”) 

Jackson, lithographed by J. L. Giles, 

printed in New York by Charles Hart, and 

published in the late 1860's. 

Other portraits of the Civil War period 
which were added to the collections are: 
Lieutenant General Winfield Scott. Litho- 

graph by Berghaus, Baltimore, Md. 

Gen. Geo. C. Meade, U. S. A. Lithograph by 
Benjamin W. Hitchcock, New York. 

Lieut. Gen. U. S. Grant, U. S. A. Wood en- 
graving by J. W. Orr, New York. 

Maj. Gen. B. F. Butler, Statesman and Patriot. 
Lithograph by Quinlan and Murphy, New 
York. 

Maj. Gen. Ph. H. Sheridan. This and the six 
following bear no imprint, but appear to be 
the work of a single firm. 

Admiral David D. Porter 

Maj. Gen. G. H. Thomas 

Major Genl. McPherson 

Major Genl. John A. Logan 

Rear-Admiral D. G. Farragut 

Maj. Genl. Rosecranz 
Two views, The Valley of the Shenan- 

doah, a Currier and Ives lithograph, and 
Military Post, Anderson, Tenn., by Henry 
C. Eno of New York, portray military en- 
campments during the war. The latter is 
especially interesting as it shows a train 
of the U. S. M. R. R. approaching the 
depot while in the foreground a soldier, 
standing in a small boat, conveys his pas- 
sengers across a stream by pulling on a rope 
stretched between two trees on opposite 
banks. 

One of the more unusual lithographs of 
the Civil War is Soldier’s Burial, issued by 
Gibson and Company of Cincinnati. Four 
soldiers lower a coffin into the ground 
while two officers and a guard of honor 
stand at attention. This is the only Civil 
War print depicting a military burial 
which has come to our attention. 

Additions to the Library’s extensive col- 
lection of political cartoons relating to the 
war and to the period of strife between 
the North and South immediately preced- 
ing it, included two lithographs, Practical 








Illustration of the Fugitive Slave Law, 
signed “E. C.” (probably Edward Williams 
Clay), and The (Fort) Monroe Doctrine, 
by an unknown lithographer. The first, 
published in 1851, caricatures Daniel Web- 
ster, the Senator from Massachusetts, and 
William Lloyd Garrison, the abolitionist. 
Webster, who had supported the Fugitive 
Slave Act, one of the measures of the Com- 
promise of 1850, is shown on all fours. 
A slave-owner astride his back is hold- 
ing a chain, a rope, and irons, and urges 
him on with: “Don’t back out Webster, 
if you do we're ruined.” The two men 
are confronted by Garrison and a Negro, 
who aim their pistols at them. Garrison 
protects a slave girl seeking refuge from 
her former master. Two banners with 
the inscriptions, “A day, an hour, of vir- 
tuous liberty, is worth an age of servitude” 
and “All men are born free & equal” fly 
from the Temple of Liberty shown in the 
background. 

The (Fort) Monroe Doctrine depicts a 
Southern slave-owner brandishing a whip 
and ordering a slave to come back, while 
other Negroes run for the fort. The slave 
refuses, claiming himself to be contraband. 
The lithograph was published in 1861 
when Benjamin F. Butler, then in com- 
mand of Fort Monroe, proclaimed that 
fugitive slaves who sought refuge within 
the Union lines at the Fort were to be 
accepted as “contraband of war.” 

Indicative of the interest which the 
Civil War aroused in other countries is a 
print published entitled 
Wiedereroberung von York-Town. This 
handcolored lithograph depicts a battle 
scene between Union and Confederate 
Ruined buildings are in the 


in Germany 


soldiers. 


background. The accompanying text was 
evidently drawn from popular accounts of 
the conflict, several of which were pub- 
lished in Germany during the war and 
soon afterwards. 
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Lithograph No. 2 of a series entitled 
Bilderzeitung der Gegenwart is interesting 
in that it shows how, through popular 
imagery, events in America were made 
known to the rural population of Germany 
and the working classes of her cities. 
Georg Kiihn, publisher of the print, was 
the creator of the Neuruppiner Bilder- 
bogen, broadsides combining picture and 
text which were famous throughout the 
German-speaking countries during the 
nineteenth century. They answered the 
same needs as today’s comic books, and like 
them were directed to the young and the 
unsophisticated. 

In 1815 Kiihn entered his father’s mod- 
est business, which combined a_ book 
bindery, a printing plant, and a lending 
library. When he died in 1868 the small 
town of Neuruppin, not far from Berlin, 
had become well-known in Germany be- 
cause of the Bilderbogen. 

As a center of popular imagery, Neu- 
ruppin gained the same importance in Ger- 
many which FEpinal enjoyed in France and 
in volume of production it even surpassed 
its French counterpart. The detailed rec- 
ords which Kiihn kept permit one to fol- 
low the growth of his picture business. In 
1832, 17 years after he had started, Kiihn 
was printing an estimated 3 million Bil- 
derbogen covering a great variety of sub- 
jects, among them devotional images, 
songs, poems, anecdotes, comic strips, and 
historical events. Few, if any, of the pic- 
tures illustrating these broadsides were in- 
vented by his draftsmen; the vast majority 
were copied from whatever sources were 
on hand. The importance of Kithn’s ac- 
tivities lies in the fact that he translated 
the work of the artists into images which 
the common man could understand. Like 
other printed material produced for pop- 
ular consumption, the Neuruppiner Bil- 
derbogen, despite their large editions, are 
rare today, and, like Currier and Ives 
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prints, have long since become collectors’ 
items. 

Among the channels of distribution 
which Kiihn used, the rag business played 
an important part. The Markisches Mu- 
seum preserves in its archives a letter in 
which the writer recalls how he and other 
boys in his village were eagerly awaiting 
the arrival of the ragman who used to 
carry bundles of Neuruppiner Bilderbogen 
in his dog-drawn cart. He traded them 
for rags and bones which the boys col- 
lected wherever they could find them, in- 
cluding churchyards, where the village 
gravedigger used to make piles of bones 
which he had dug up from abandoned 
graves. From this letter we also learn 
that the pictures of battle scenes of the 
wars with Denmark (1864), Austria 
(1866), and France (1870-71) were in 
special demand. It was evidently this 
great interest in contemporary military 
campaigns which caused Kiihn to issue 
pictures of the American Civil War.’ 

Among the more important contribu- 
tions to pictorial Americana made by the 
nineteenth-century lithographers are the 
portraits, which form a virtual “Who's 
Who” of the period. The publishers were 
always on the alert, ready at a moment’s 
notice to furnish likenesses of those who 
captured the public’s fancy—President or 
prizefighter, temperance crusader or circus 
freak, politician or preacher. 

In the field of portraits, the outstanding 
acquisition of the year is a very handsome 
and rare set of the Portraits of the Presi- 
dents, lithographs of the first 12 Presidents 
of the United States, each of which is em- 
bellished with an ornamental frame printed 
in gold. Drawn on stone by Albert New- 
sam, who was considered to be one of the 


* Wilhelm Fraenger, “Materialien zur Frih- 
geschichte des Neuruppiner Bilderbogens,” in 
Jahrbuch fiir Historische Volkskunde, Vol. 1 
(1925), 232-306. 
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finest “copyists” of the nineteenth century, 

they were printed by P. S. Duval and pub- 

lished between 1846 and 1849. 

Three other portraits added to the 
Presidential collection are The President 
and Mrs. Hayes, lithographed by Currier 
and Ives; John Quincy Adams, Sixth 
President of the United States, by E. B. 
and E. C. Kellogg; and James Monroe, 
L. L. D., President of the United States, 
a full-length, seated figure with a view of 
the United States Capitol seen through a 
window in the background, which was en- 
graved by Goodman and Piggot after the 
painting by Charles B. King. It was pub- 
lished on December 15, 1817, by W. H. 
Morgan of Philadelphia. 

Other portraits of prominent Americans 
acquired for the collections are: 

[Richard M. Johnson, Vice President of the 
United States during Martin Van Buren’s ad- 
ministration]. A proof before letters of the 
lithograph by Albert Newsam after the paint- 
ing by Henry Inman, published in Philadel- 
phia in 1832. 

Robert M. Bird (author). Lithograph by New- 
sam after a daguerreotype by M. A. Root, 
printed by P. S. Duval and Company of Phil- 
adelphia. 

{Horace Binney, U. S. Representative from 
Pennsylvania]. Lithograph, before title, by 
Childs & Inman of Philadelphia. 

Pierre Soulé. American Minister to Spain, 
1853. Lithograph by N. Ploszczynski, printed 
by M. and N. Hanhart of London. 

Hon. Schuyler Colfax, the Peoples Choice for 
Vice President, 1868. Lithographer un- 
known. 

Thomas Holliday, Governor of the State of 
Maryland, 1861. Lithographer unknown. 


Not all of the portraits are of well-known 
subjects. One of unusual interest, entitled 
Oliver Caswell-Laura Bridgman, is of two 
blind deaf-mutes who were students at the 
Perkins Institution in Boston, the first 
American school for the blind. The lith- 
ograph, which Laura _ teaching 
young Caswell to read by guiding his fin- 
gers over the raised letters of a book, was 


shows 












published by the firm of Bouvé & Sharp 
in Boston in 1844, after a painting by A. 
Fisher. “Mr. Fisher painted on a cloth 
like my face and Oliver’s face too for you 
to keep in new house,” wrote Laura, the 
first blind deaf-mute to be successfully ed- 
ucated in the United States, in a letter 
dated January 28, 1844 to Samuel Grid- 
ley Howe, director of the school, and his 
wife. 

Portraits of several other long-forgotten 
figures who evidently attracted some pass- 
ing attention in their day are Passmore 
Williamson in Moyamensing Prison for al- 
ledged contempt of court, a lithograph by 
Luders printed by August KGOllner of 
Philadelphia, dated 1835; and John 
Pound, who while earning an honest 
subsistence by mending shoes, was also a 
schoolmaster, lithographed by Bouvé & 
Sharp about 1843. 

Views of localities form one of the 
largest and most fascinating categories of 
nineteenth-century American lithographs. 
Portraying the country over a period of 
many years, these prints, which are gen- 
erally of high quality, provide glimpses of 
the cities, towns, and rural areas. Not 
only are they pictorial records of city 
streets and buildings, majestic waterfalls, 
rivers, and lakes, but they also provide 
scenes of daily life and reveal much of the 
charm of a vanished era. 

One of the most pleasing views of a 
Southern town of the mid-nineteenth cen- 
tury is Staunton, Va. Drawn by Edward 
Beyer, who published it in 1857, it shows 
the railroad depot with waiting passengers, 
the American Hotel, the Episcopal 
Church, the Virginia Female Institute, 
and the house where Woodrow Wilson was 
born. 

The Gallaudet Monument, erected in 
front of the American Asylum for the deaf 
and dumb, at Hartford, Conn., Sept. 6th, 
1854, is a handsome memorial to Thomas 
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Hopkins Gallaudet, the founder and first 
principal of the institution. Drawn on 
stone by Albert Newsam, a deaf-mute who 
was educated at the Asylum, the print was 
published in 1855 by P. S. Duval and 
Company of Philadelphia. The monu- 
ment was wholly paid for by contributions 
from deaf-mutes, and it is noteworthy that 
at a meeting of the Gallaudet Monument 
Association, held in Hartford on July 13, 
1853, to select a design for it, the work of 
Newsam was chosen. A small bust por- 
trait of Gallaudet is inserted below the 
lithograph, between the words of the long 
caption. 

In 1846 an Englishman, Captain Henry 
James Warre, led an expedition through 
the Pacific Northwest from British Colum- 
bia, following the Columbia River from its 
source to its mouth at Astoria. On the 
way, Warre sketched the beautiful Oregon 
scenery and in 1848 the firm of Dickinson 
and Company of London published his 
Sketches in North America and the 
Oregon Territory, which included hand- 
some tinted lithographs of his drawings. 
Two of the prints, Mount Baker and Cape 
Disappointment, previously missing from 
the Library’s copy of the book, were 
acquired. 

Other views added to the collections 
were: 


Compo House, The residence of Richard H. 
Winslow Esq. at Westport, Conn.  Litho- 
graph by Thomas Bonar of New York. A 
fine example of an Italianate villa and 
greenhouse. 

View of Bellows Falls Vt. from Table Rock, 
June, 1855. Lithograph by L. H. Bradford 
and Company of Boston after daguerreo- 
types by S. W. Hull. A bird’s-eye view of 
the city. 

Jefferson, Wis. Lithograph by Kurz and Seifert 
of Milwaukee. A rare print of considerable 
interest: Three sawmills, a waterfall which 
runs the mills, a woman feeding ducks, chil- 
dren fishing, two ladies (sitting side-saddle) 
out for an afternoon’s ride; and, in the back- 
ground, the city with its churches, private 
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homes, the Jefferson House, and freight cars 
waiting to be loaded. 

Ohio White Sulphur Springs. With improve- 
ments of 1858-9. Lithograph by Ehrgott and 
Forbriger. This print advertises a spa 17 
miles north of Columbus on the Scioto River 
which had Accomodations for 500 visitors 
and was Open for visitors seeking health or 
pleasure, from June Ist to October Ist. 

Norwich, Conn. Lithograph by H. Knecht 
printed by J. Rau. Two large covered 
bridges are featured in the foreground, and to 
the left the ship Criry oF Boston is 
docked. Three inset views—Norwich Falls, 
Norwich Town, and Greenville (Norwich)— 
are printed below the main view. 

Vergennes Falls, Vermont. Lithographed by 
J. L. Giles and Company of New York. 
This view of a New England industrial town 
is interesting for the factories which line the 
edge of the waterfall and for its having been 
Respectfully dedicated to... George W. 
Grandey, Mayor of Vergennes, by the factory 
owners. 

View from Fort Putnam, West Point Hudson 
River, N. Y. Lithograph by Currier and 
Ives. Part of the fort is visible in the right 
foreground. 

The Mountain Spring. Near Cozzen’s Dock, 
West Point. Lithograph by Currier and Ives, 
1862. 

Cascade Bridge, on the N. Y. and Erie R. Road 
near Lanesboro [Pa.]. Lithograph by G. N. 
Todd, 1857. 

Bridgeport, Conn. 1882. From “Old Mill Hill.” 
Lithograph by Charles Hart of New York. 
Caldwell, (Lake George.) Lithograph by Kel- 

loggs and Thayer. 

Lake Chocorua White Mountains [New Hamp- 
shire]. Lithograph by Haskell and Allen of 
Boston. 

On the St. Lawrence. Indian encampment. 
Lithograph by Currier and Ives. 


The sorting of old copyright material 
brought to light a very fine group of 
chromolithographs of paintings by Thomas 
Moran, the artist of Western scenery. 
Published in 1875 and 1876 by Louis 
Prang and Company of Boston, the set 
consists of : 


Great Falls of Snake River, Idaho Territory 
The Musquito Trail, Rocky Mountains of Col- 
orado. Elevation 12,000 feet 
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The Great Salt Lake of Utah 

Summit of the Sierras, Nevada 

Valley of Babbling Waters, Southern Utah 
The Mountain of the Holy Cross, Colorado 
The Great Blue Spring of the Lower Geyser 

Basin, Yellowstone 
The Castle Geyser 
The Grand Canyon, Yellowstone 
Lower Yellowstone Range. 

Hot Springs of Gardiner’s River, Yellowstone 

Yellowstone Lake 

The Towers of Tower Falls, Yellowstone 

Tower Falls and Sulphur Mountain, Yellow- 
stone 

Clipper ships, transatlantic steamships, 
Mississippi and Hudson River stern- and 
paddle-wheelers, whaling vessels, yachts, 
and fighting ships of the United States 
Navy form another important group of 
nineteenth-century lithographs. Their 
popularity was enormous as everyone was 
keenly aware of American prowess on the 
seas, proud of the performance of the clip- 
per ships, and interested in the develop- 
ment of the steamship. It might be noted 
here that it was the lithograph of a ship 
that brought fame to Nathaniel Currier 
almost overnight. Published immediately 
after the disastrous fire of the steamboat 
LEXINGTON on January 13, 1840, it made 
the name of N. Currier a household word 
and gave added impetus to the rapidly ex- 
panding lithograph industry. 

Two of the most attractive prints of 
American ships acquired during the year 
were designed and lithographed by a 
French artist, Louis Le Breton, whose nu- 
merous marine scenes produced in the 
mid-nineteenth century included several 
American ships and naval battles of the 
Civil War. These, which were printed in 
Paris, are Steamer Le Franklin. Bassin de 
la Floride au Havre, 1851 and Frégate de 
56, masquant son grand Hunier pour em- 
The FRANK- 
LIN, which was put into service in 1849 
to carry mail between New York and Le 
Havre and which sank in 1854, is shown 


barquer son grand Canot. 


docked at the French port. The subject of 

the second print is a United States warship 

riding at anchor in what appears to be 
the Mediterranean Sea. 

Another print of a naval vessel of the 
United States is the U. S. Ship Independ- 
ance razee, bearing the broad pennant of 
Com. Charles Stewart, struck by a squall, 
off the coast of America. Sept. 8th, 1842, 
which was lithographed by the American 
firm of E. B. and E. C. Kellogg after a 
drawing by George Filley, a member of 
the ship’s crew. In this dramatic scene 
one can almost feel the pitching of the 
ship and sense the insecurity of the sailors 
in the rigging. 

Other nineteenth-century marine prints 
acquired during the year were: 

Steam Ship Southerner . . . regular packet 
between New York & Charleston, South Car- 
olina. Lithograph by George and William 
Endicott, from a drawing by G. T. Sanford. 

Clipper Ship “Red Jacket.” In the ice off 
Cape Horn, on her passage from Australia, 
to Liverpool, August, 1854. Lithograph by 
Nathaniel Currier, 1855. 

The President Steam Ship, on her passage from 
New York to Liverpool, encountering a severe 
gale on Novr. 5th, 1840. Lithograph by 
Fairland of London, 1841, after a painting 
by W. J. Leatham. 

The Low Pressure Steamboat “Isaac Newton.” 
Passing the Palisades on the Hudson River 
New York. Lithograph by Nathaniel Currier, 
1855. 

Le Cap"® Aubert, Com* le Jean Bapt'? de 
Caen, sauvant | ’équipage du Brick américain 
Le Lydia. Lithograph by T. Gudin printed 
at Paris by Lemercier. 

The Library’s rich resources of pictorial 
material relating to American church his- 
tory (views of churches, portraits of clergy- 
men, religious rites, and activities, and 
baptismal and marriage certificates) were 
increased by the addition of 15 prints. 


Among the interesting views is The Rig- 
ging House (1856), a lithograph by Henry 
R. Robinson of New York, “the first 
place fitted up for Methodist worship in 
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New-York”; Grace Church from Broad- 
way New York, lithographed by James 
Ackerman of New York from a drawing 
on stone by C. W. Burton and published 
in Robert D. Owen’s Hints on Public Ar- 
chitecture (1849) ; First Baptist Church, 
Brooklyn, N. Y., lithographed by William 
Endicott and Company; and St. Alphonsus 
Church New York, South Fifth Avenue 
near Canal, lithographed by Hatch and 
Company of New York. 

The following portraits of American 
clergymen were added to the collections: 


Revd. J]. Gordon Maxwell, Rector of the Em- 
manuel Episcopal Church, Kensington, 
Philadelphia. Lithographed by T. S. Wagner 
of Philadelphia after a drawing by A. 
Newsam. 

The Right Reverend Charles P. McIlvaine 
D. D., Bishop of The Protestant Episcopal 
Church. In the Diocese of Ohio. Litho- 
graph by Newsam after the painting by Henry 
Inman and printed by Lehman & Duval of 
Philadelphia. 

Revd. John C. Baker, Pastor of Ev: Luth: 
Church of the Holy Trinity, Lancaster, Pa. 
Lithograph by Newsam after a daguerreotype 
by Johnson and printed by P. S. Duval of 
Philadelphia. 

The Revd. James Milnor D. D. Rector of St. 
George’s Church. Lithograph by G. B. Black 
after a photograph by Gurney. 

John Knox, D. D. Lithograph by Endicott 
after the painting by Waldo & Jewett. 
D. W. Wright. Lithograph by Louis Nagel 
after a daguerreotype by M. M. Lawrence. 
Pastors of the Collegiate Reformed Dutch 
Church. (John Knox, Thomas DeWitt, Wil- 
liam C. Brownlee, Thomas E. Vermilye). 

Lithograph by G. & W. Endicott. 

Revd. Henry Holcomb. Stipple engraving by 
David Edwin. 

Henry Darling, Pastor of the Clinton St. Pres- 
byterian Church. Engraving by S. H. 
Gimber of Philadelphia. 

Cottonus Matherus. An early restrike of a mez- 
zotint portrait engraved by Peter Pelham in 
‘727. 


Also included in this group is a member- 
ship certificate entitled New York Young 
Mens Roman Catholic Benevolent Associ- 
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ation which was lithographed by Shear- 
man and Hart. 

Three lithographs will be of interest to 
students and historians of the theater and 
the ballet. Lola coming! Europe farewell! 
America I come! and Lola has come! En- 
thusiastic reception of Lola by an Amer- 
ican audience, were published in 1852 by 
David Claypool Johnston in his humorous 
book The Old Soldier. They caricature 
one of the most colorful figures of the mid- 
nineteenth century—Lola Montez, dancer, 
singer, actress, and friend of Ludwig I of 
Bavaria, who visited the United States in 
1851. In the first cartoon, Johnston shows 
her blowing a farewell kiss to a group of 
weeping royalty as she leaves Europe in a 
boat the shape of a swan. The second 
print caricatures her reception in America; 
the theatre is empty save for one man in 
the orchestra pit, another in a box, and 
the theater manager in the wings. 

The Three Graces, an undated litho- 
graph by Nathaniel Currier, portrays 
Marie Taglioni, Fanny Ellsler, and Fanny 
Cerrito, three of the foremost ballerinas 
of the nineteenth century. Ellsler, the 
central figure, is shown as Florinda in Le 
Diable Boiteux; on her right is Taglioni as 
she appeared in the title role of Jean 
Schneitzhoeffer’s La Sylphide, and on her 
left is Cerrito as La Jolie Fille de Gand. 
Currier’s print is almost an exact copy of 
a lithograph after a drawing by Alfred E. 
Chalon, which was probably published in 
England in the 1840’s. In deference to 
his American audience, Currier made a 
few changes, covering Cerrito’s half-nude 
body and putting ballet shoes on the 
dancers’ bare feet. Chalon had followed 





an artistic convention of the period in Eng- 
land by portraying the ballet dancers with- 
out their slippers. 


Auice LEE PARKER 
MILTON KAPLAN 
Prints and Photographs Division 
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